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FADE IN
LONG SHOT - A WOMAN (LILLIAN) - (1962) DAY | 1

She is sitting in a rowbcat on very quiet water, a. shadowy
gilhouetts in the morning mist. Reeds in foreground.

LILLIAN is past middle-age. She is wearing an old, wide-
brimmed straw hat, a man's loose shirt, dark pants, glasse:r.
She is fishing, deep in thought. Fipnally:

LILLIAN'S VOICE (0.3.)
0lé paint on canvas as it ages
sometimes Lecomes transparent.
¥hen that happens, Lt is possible,
in some pictures, to see the original

. lines; a tree will show through a
woman's dress, a child makes way for
a dog, a2 boat is no longer on an open

sea. That is called pentimento becausa
the painter 'repented’', changed ais
mind.

DISSOLVE

2

CILOSE UP - LILLIAN'S ETIES

ag they look intec the past.
) LILLIAN'S VOICE (O.S.)
The raint has aged now and I want to
see what was there for me once, what
is there for me now,

DIsSsSQoLva
ICNG SBOT - A PASSENGZR TRAIN - (1837) NIGaT ¢

zoving through the French countryside towards the German
border.

ANGLE UP at one of the compartment wincows, shcwing a

diffused view of THREE FIGURES (WOMEN). A prismatic,
mlticoloured distortion.

FINAL SEOT - TRAIX

th

ags it roars frighteninpgly close. Under the sound of the
train we can barely make ocut the first few, distorted ltarcs
of '"ICU'RE THE TCP'" played by 2 small, stringed orches:iTa.

CUT TO



EXT. EXPANSIVE LAWN ON LONG ISLAND SOUND - SUMIER 5
- (1882) DAY

A garden party at a large estate.

VERY TIGET SHOT - A PLUMP YOUNG MAXN =

Overdressed for boating, Captain's cap. Blue blazer.

White ducks. Full rosy cheeks. A highball in cne hand.

A small sapdwich, dripping, in the other. He i3 lcokiag
L at something 0O.S.

CAMERA PANS to show a somewhat younger LILLIAN away fron
the heart of the party, standing at a stone wall which
surrounds the estate., She holds a drink. The PLUMP YTUN:
VAN decides to move in her directiom.

ANGLE ON LILLIAN

-3

at the stone wall. Ste drinks, looks out at the boais ia
the water. She looks back at the party. She 1s bor=d.

' The PLUMP YOUNG MAN moves INTO FRAME.

PRATT
Eello, I‘'a Artbhur Pratt, I'm a
great admirer of yours, I hope
you don't mind my saying so.

LILLIAN
(2 polite smile)
That's very nice of you. Thank ycu
very much,

She takes a sip of her drink;

PRATT
My father was Arthur Pratt, Senior.

IILILIAN looks up. Stunned.

Actually your name came up once «
when we were talking, I guess it

was about one of your plays, and

I remember him telling me you’

wrote him a letter about ...

She continues to stare at him,

Wasn't it Julia?
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Continued

_ LILLIAN
(softly; controlled)
Yes.

PRATT
(a proud smile)
Well ... scme small world. I.'m
Julia's third cousin.

LILLIAM
(quietly)
Are you.

PRATT
Being a great admirer of yours ...
it’'s really rather satisfying to
be linked with you in some way.

An uncomfortable pause, Then:

LILLIAN
Where is your father?
PRATT
My father died.
LILLIAN
Your father never answered nv
letter.
PRATT

He died two yvears ago. I'm
surrrised you didn't read czbout
it, large piece in The Times.

LILLIAN
He was supposed to contact me
before he died.

FRATT
Pardon me?

LILLIAN
You heard me,

PRATT

(pause = nervous
laughter - seli-
conscious)
I'm not a lawyer, I'm not in the
firm. I'm a banker.

{0

-~}
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Continued

LILLIAN
I dan't care what you ars.
PRATT
Pardon me?
LILLIAN

What ever happemed to Julia's
family?

PRATT _
Did I upset you? I didn't mean
to SAy =-

LILLIAN
¥hat ever happened to.Julia's

. mother, is she dead? 1Is her

Long pause.

nother dead?

PRATT
(carefully)
I think she lives in Argentina
or Brazil., Really, if I saaid
anything to annoy you, 1'm ...

. LITIIAN
You said very much t0O annoy me.
¥hat about her grandparents?
They must be dead. Are taey dead?

PRATT
(waits:; <then quietly)
Yes, ma'am. They're dead.

_ LILLIAN
(quietly)
Good ...
(stares at him)
Every ona of them was a bastard.

PRATT -
Ac+tually, you're talking about my

cousins. I really don't understand ...

LILLIAN
(sharply)
I don't care who 1'm talkinag about,
did they ever find the baby?

-
bt ]
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Continued

Silence.

~1

PRATT
I'm afraid there's been a
misunderstanding.

LILLIAN
There is nothing of the kind.
Did they ever find the baby?

PRATT
What baby?

LILLIAN
You krow dammed well what baby.
The orne they didn't want to find.

PRATT

" I'm really sorry, tut I don't know

what you're talking about,

LILLIAN
Don't you? :

She looks at him amother moment, thea soitly,

controlling her rage:

LILLIAN
I don't believe you.

She waits a few more beats, then moves quickly away. The
young man remains frozen at the wall,

ANGLE FAVOURING LILLIAN

(YY)

as skhe nearly collides with a WOMAN who is carryizg two
highball glasses. She overhears conversation as she

moves on.

1ST VOICE (0.S.)
Eilsenhower can have it if he wants
it. And frankly I think he wants it.

28D VOICE (0.S.)
I don't think he wants it., and 1
don't think he would know what to
do with it if he had it.

CUT TO
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EXT. A BEACH HOUSE - DAY

Se¢1uded. Its own beach. Bigh grass along the dunes.
Near the house is a2 small vegetable garden.

: LILLIAN'S YOQICE (0.5.)
Dash?

INT. BEACE BQUSE - DAY
LILLIAN enters. Dressed as she was.

LILLIAN
(shouting)
Dash!

CAMERA PANS with her as she movéﬁ through the hallway
into the ;iving room, continually moving.

LILLIAN

(bellowing)
Hamme<ct!

NEW ANGLE - FAYOURING SAMMETT

HJe's in his early fifties. He is standing iz a doorway.

Cool. Calm. EHe holds a cloth and a part of a2 shotgux
which Bas been broken down.

LILLIAN
(seeing him)
You 're never here.

HAMMETT
Mr Sanderson wants you to call
bim about repairing the shutters.

LILLTAN
I don't give a goddaan about the
shutters,

JAMMETT

He can come Tuesday morning.

LILLIAN
I didn't want to go that party.
I told you I didn't want to go alone!

HAMMETT watches her.

LILLIAN
(zimicking Ar=zhur
: tt Jar.)
'I'm Julia's third cousino, ' said
the silly damm Zool.

19
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[ Sl

Continued

She is staring at some bookshelves, HAMMETT goes to a
+able with whisky on it. Pours a drink. He brings it o
LILLIAN. He picks up his own drink on the bookshelf,
already half gome. LILLIAN lowers her head, almoest cTies.
Doesn't.

HAMMETT
(gently)
The baby's dead, Lilly.

" LILLIAN takes a stiff drink., She moves toa table Fiads

a cigarette, lLights it. Then she turms {to HAMMETT,

LILLIAX
If I nad tried harder to find her --

HAMMETT
You tried, Lilly. Get dcne with it.

LILILIAN
I can't get done with it. I can't
get done with things the way you
do! I'm not as strong as you are.

He doesn't speak, He walts. He knows her. iaallv,
LIIIIAN noves into another room.

LILLIAN
(mimicking the
young man)
'I don't know what you're talking
about' ... said the skinnvy third
cousin with his goddammed nautical
hat.

INT. LILLIAN'S WORZROOM .

4 typewriter set up in a cormer. More books. More ihaz
we saw in the living room. Her work onr a table. She

locks at it. Scratch pads everywhere, Notes apd newsoaper
articles and pictures and postcards tacked to a bullezic
board. On one wall is a large map of the world. She goe¢
to her table, slumps in a chair, lays her head om her armc.
W¥e begin to HEAR the sound of a traia.
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(Previcusly 23) -
SHOT - A TRAIN LEAVING PARIS - (1937) NIGAT

the steam £illing the screen.

LILLIAN'S VOICE (as in 3c.

I think I have always kancwn about
.Yy memory. )

(Previcusly 24)
SHOT -~ THE TRAIN TEROUGH CCUNTRYSILDE

racing from Paris. We hear its whistle.

- LILLIAN'S VOICE
(continuing)
. I know when the truth is dis+orted
by some drama or fantasy.

(Previcusly 25)
SHOT = A HATBOX - ON A SEAT IN TRAIN COMPARTMCNT
Tords on the box: YADAME PAULINE,

| LILLIAN'S VOICE
(continuing)

But I trust absclutely what I remember

about ...
CoT 10
DELETED
INT. GRANDPARENTS' DINING ROOM - (1920) yI&T
CLGSE SHOT JULIA (YOUNG)
LILLIAN'S VOICE

(continuiag)
coe sulia,

INT. JULIA'S GRANDPARENTS' HOUSE - DINING RCOM
(1520) NIGAT

FAVCUR Julia's GRANDMOTHER at one end of a long, narrow
diniag table. At the other end of the table we can see
Betwveen

Julia's GRANDFATHER. They are formally dressed.

1)

then on either side of the table are the YOUNG LILLIAN

and JGLIA. VWe are in *he dining room of a Fifth Avenue
_dapsion. Endless chic-shabby rooms, walls covered wi-<h

Ll

335

(& ]
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Continued

Ll
P

pictures, tables covered with objects of unkmown value.
Walls covered with garnet=coloured velvet.

Sherbet has just been served between courses, A BUTLER

(RAINES) is prominent. No one speaks. They eat.
LILLIAN looks to JULIA to check tie proper spocn.

VARIOUS SHOTS | 37

.THE GRANDPARENTS, Old. Proper. Lifeless. It is all

tarribly dreary. The faint tinkling of glass acd silver,
The OILD WOMAN sees the QLD MAN lookingz at his plate.

She casually snaps! her fingers., RAINES approaches, She
indicates the GRANDFATEER's plate. RAINES nods apnd beygics
to cut the meat on the dish into small pieces as the QLD
MAN watches,

ANGLE FAVCURING JULIA REs

very serious, clearly unhappy, wanting the dinner to be
cver.

ANGLE FAVOURING LILLIAN

[ ]
(£2]

aware of it all. She looks toward the GRANDMOTHER.
CAMERA PANS to a shot of the GRANDMOTHZER's hand: the
ancient fingers with an exquisite heirloom ring, a
finely jewelled bracelet.

FULL SHOT 40

as the dinner contimues in silence. The GRANDFATEER
eats, The GRANDMOTHER drinks wkisky from 2 small
crystal goblet. The CRANDFATHER begias to doze.

ANOTHER ANGIE - DINING ROOM ‘ 40

CAMERA PANS room to show its valuable and depressing
clutter, It passes the GRANDFATHER, the BUTLER. the
TWO TOUNG GIRLS, and finally the CAMERA STOPS at the
GRANDMOTHER who nods, oh so slightly, to JULIA.

JULIA rises. LILLIAN, toco. JULIA moves to her
GRANDMOTHER., Curtsies.

JULIA
{(resentful ,.. tacely
audible)
Jappy New Year, Grandrmother,
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Continued 4C*
She moves to her GRANDFATHER, kisses his brow,

JULIA
Happy New Year, Grandfather.

LILITAN .8 not certaiﬁ what to do. She nods at the two
old people as JULIA starts out of the room indicating for
her to follow.

LILLIAN
(moving, whispering)
Wky did we have sherbet in the
middle of the meal?

JULIA
(with contempt)
It clears the palate between the
Iish and the xeat.

As they are abcut to leave the room, they pass a table

with fraced photographs on it. Cne stands out, A Cacil
Beaton kind of thing: a most beantiful woman at a costine
ball, in a silver harlequin suit, wearing a silver top hac:.
and siliver eye mask., Her body in a straight lipe as iz
leans against the wall with one arm extended, ker white-
gloved hand being kissed by a2 gigolo in dinner clothes

who is kneeling at her feet as she stares down at the top
of kis head.

LILLIAN
(as they zove -
whispering)
Who's that?
JULIA
It's 2y mother,
LILLIAN

My God!

LiILLIAN's eyes linger on the photograpk as ske and JTIIA
exit,
JULIA
(as they exit)
She just got married agai=n.

DELETED B
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INT. FOYER 43

LILLIAN and JULIA approach the ornate staircase, They move
up the wide carpeted steps.

LILLIAN
Where does vour mother live?

JULIA
In Scotland., My mother owns a
very fancy castle.

LILLIAN
Have you heen there?

JULIA
Once,

. LILLIAN

What's it like?

JULIA
Tell of fancy people with fancy
titles,

LILLIAN
Tho were they?

JULIA

I don't remember. They didn't
interest me. They're all very
rich and famous, They just said
hello to me and I den't remember.

They continue up the steps.

7 CUT TO
IAT. JULIA'S ROCM - ANGLE ON PHONOGRAPE o
as a bdand puts the arm on the record. We HEAR an Znglisih-

woman's voice (MAGGIE TETTE) singing in amorosus Frenck, a
ropular song o2 the period.

ANOTHER ANGLE - JULIA AND LILLIAN

,._
{n

They are dancing separately, then they come together and
dance in the middle of the room. After a moment:

LILLIAN
Hapoy New Yenr, Julia.

JULIA
Hapoy New Year.
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12AA (Previously 56A) 420,

INT. DARKENED ROOM (NEW YEAR'S EVE)

LILLIAN and JULIA (BOTH TEAMS) lie on the floor.
They've been drinking wine. Smoking cigarettes. Ther shes.
in whispers. '

JULIA
(inventing 1t)
I am ... Paris,

LILLIAN
I am Paris ... and ,.. I am a string
of heads.
(Pause)
JULIA

I am Paris ... and I am a string
- of beads on a hot dancer.

LILLIAN
: (laughs; thinks; then)
I am Paris and I am a string ¢of :
beads on a hot dancer ... and cutside
it's Benoir and Cazanne..

JULIA
{thipks: then a
great grin)
I am Faris and I am a string cf beads
on a hot dancer ... and ocutside it's
Renoir and Rembraandt ... and inside
it ia bhard and hot!

LILLIAN
Oh, Jesus, Julia!

JULIA _
I don't care, I don’'t care!

They squeal, drink wine, giggle, still flat cn the Zlocr,

Suddenly we heéar bells Irom cutside., It is midnigk<. Thev
both listen for a long time and then: »

" LILAIAN
Happy New Year, Julia.

JULIA
Happy New Year,

They stare up at the ceiling as the btells continue, CAMEITS
studies tlem as thev listen and think of their lives toa: ..
ahead.

CcTT TO
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458 (Previously 28) 45

INT. BEACF HOUSE - (1934) DAY

LILLIAN (now about 30) sits at a table. She wears Rer
pathrobe and little white socks. . We can see a calapdar
hanging on the wall with a picture of FDR omn it. A
typewriter on the table. She is working hard. The wor:
clearly not coming easily. In frustration, she stands
up, kicks a waste basket,

1358 (Previcusly 29) a4l
EXT. BEACH -~ ANGLE ON A YOUNGER HAMMETT - DUSE

a3 he moves up beach towards the ':nouse. HAMMETT pulls
a gunnysack behind him.

45C (Previcusly 30) ' &

ANGLE ON LILLIAN AT DCCR (TEROQUGE SCREEN)
She has a drink in her hand,
LILLIAN

It!s not working again Hammett.
It's falling apart again.

-
r

43D (Previocusly 31)
WIDER ANGLE - LILLIAN AND HAMMETT

He is dumping the gunnysack outside the door into a pail.
Clams. HRa looks up at her.

W

(o
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Continued 4R

HAMMETT
Put oa your sweater. Pick scme
corn. Briag some whisky., I1I'll
build a fire, we'll have some
dinner ... Don't forget the smokes.

Fe turms and starts away.

LILLIAN
(shouts)
I'm not here to take orders. I
only want advice.

Pause, then she pushes open the door, still shouting.

) LILLIAN
You're not a general, daxmett.
(pause, then louder)

And I ain't the trcops!

(Breviocusly 32) -
2X7. BEACH - (1934) = NIGHET

They have eaten. There's light £rom the house in b. 3.

and something lef+ of the beach fire. HAMMETT, witl 2 dotnl
in hand, sits on the sand in a tacky woodem armchalr. Ha
looks out at the dark water, LILLIAN lies on her sices. IZ.:
ARE BOTH PLEASANTLY DRUNE. Fircally:

BAMMETT
I# you really can't write, maybe
you should go find a job.

Ske mumbles something unintelligible.

HAMMETT
You could be a walitress, or what
about a2 fireman ... you could be
the ckiel.
(conaiders it}
- Not a bad idea, maybe some little
town ... get yourself 1i'l fice
station ... I'll be the mayor.

LILLIAN
Thy <he khell should you be the mayor?

HAMMETT
Somebody has to appoint vou i you're
going to be the chiel.
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Cdﬁtinued . 432

LILLIAN
I'm in trouble witk my goddamn play
and you don't care. Just because
you've stopped writing --—

Silance. She is sorry she said it. HAMMETT drinks rmcr=.
LILLIAN stares at him. Finally, she gets to her knecs.
She lights another cigarette. She turms away and starts
to move up the beach into tie dariness. Silence. TIizaliy
it is too dark to see her.

BAMMETT
Tell you what I'll do,; Lilly. I'll
send you on a trip to Paris.

LILLIAN'S VOICE (0.S8.)
(frcm the darkness)
I don't want to go to Paris.

HAMMETT
¥ay not, I hear it's a swell town. '
You could finish your play there,
have a little fun, visit your friend

Julia.

LILLIAN
You ktnow damn well Julia's not iro
Paris.

BEAMDIETT

Well, wherever she i3. Go to Spaick.
There may be a civil war in Spain.
You could help somebudy wia if.
You're scrappy.

LILLIAN'S VOICE (G.S.)
I'm not scrappy! Dan't call ne
scrappy. You make me sound like the
neighbouraood bulldog and don't teil
me I'm brave again.

BAMMETT
_ (sarcastic)
Tou are brave, Lilly, ard you are
noble, and you are the neighbourhoad
bulldogz except you have some cockeyed
dream about being a cocker spaniel.
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458 Continued

LILLIAN'S VCICE (0.8.)
(shouting) ‘
I am a cocker spaniel and I'x= in
trounie and you won't listen to ze,
(exasperated)
I can't work here.

HAMMETT
Then dozn't work here, don't work
any place, it's not as if you 've
written anything before. Yobody'll
miss you. It's the perfect tizme 1o
change Jjoba. ..

LILLIAN 'S VOICE (C.S.)
(louder)

You 're the one who talked me iato
being a writer. TYou're the dazned
ope who said stick with it, you have
talent, kid! You scf%t scaped ne
with all that crap and lock where I
am now.

_ HAMMETT

(standing up)
You want to cry about it, stand
alone on the rocks, don't do it
ayournd me. I you can't write your
play here then go someplace else!
Give i+t up! Open a drugstore! Be
a coal miner! Be a six day bike rider!
Anything, but dom't snivel over it.

'.A

[4]]
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43E Continued -

BAMMETT picks up the bottle of whiskw. begins to kxick
sand over the fire. He puts it ocurt. We capnot see i
new and all we caa see are the lights from the lictle
house, In a few moments we hear a screen door slzm and
after that the lights in the house go out and there is
nothing but blackness.

Silence. Finally, after a few moments:

' LILLIAK'S VOICE (0.S.)
Bammatt?

S0LD for a long tixe. Waitizg for some sign of ber.
There is nonse. .

LILLIAN'S VOICE (0.8.)
Hammett, I'm lost!

HOLD. She still doesn't appear.

43F (Previously 33) . . 45

INT. BEACH BOUSE - NI&ET

It is black, We hear the screen door 21y oypen. Thexn
it slans closed.

LILLIAN'S WICE ( 0.5.)
(young)
But what about Paris? 7That about
Rome? And Cairo? What about
Michelangelo?

46- . pDELETED Y-
47 - @£
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(Previously 224)
EXT. ROAD TO SUMMER LODGE - (1922) DAY

P.0.V. over the hood of tan Rolls Royce towards an
imposing gate which 1is slowly opened.

(Previously 22B)
INT. LIMOUSINS - TIGHT ON JULIA - DAY

Whep the CAMERA PULLS BACK we see she is seated iz the

jump seat of the Rolls and we get a glimpse of LILLI
2= her side. Thae GRANDPARENTS are -0 rear seats.

[

odatl

GRANDMOTHER drianking from a silver flask. JULIA lcoks

d:sturhed and LILLIAN is aware of 1it.

(Previously 22C) :
EXT. SUMMER LODGE ~ (1922) PAY

The limousine approaches the fortress-iiie lodge.

TREE SERVANTS (two men aad a woman) are walting at
front of the wooden steps as the car sTops. Crna 2an
opens the door.

[}

JULIA is out by herself. She moves quickly away Tom the

car followed by LILLIANX, CAMERA STAYS ON the OLD P

who leave the car as their luggage is taken iz Dy the

CEAUFFEDR and the MAN. The WOMAN takes the GRANDMOTHIZ'

arm.

Lty SR

BV

s
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(Previously 22D) 32
ANGLE ON LILLIAN AND JULIA

JULIA walking toward the waterX, The fortress-like lodge
in. ».g. LILLIAN catching up. Now they walk tegether.

LILLIAN looking ocut at the lake. JULIA walking gtraighs
ahead. Very tense. LILLIAN looks at her. They walk iz
gilence, Then:

LILLIAN
Please tell me what's the matter.

JULIA
I don't 7ant to be here., Not with
them., I hate thesn,

They walk along the lake, JULIA'sligntly ahead o LILIIalN.

itn

(Previcusly 22E)
TIGET SECT - LILLIAN

Looking at JULIA.

(%)
<t

(Previocusly 22F)
ANGLE PAST THEM

it the water,

JULIA
They wouldn't see,

LILLIAN
7hat wouldn't they see ?

JULIA
I? something smelled bad. We had
T0 move away to scme other place.

LILLIAN
I don’'t know what you meax. What
would smell bad?

JULIA
Streets, houses ... the p=2opie.

LILLIAN
. (a2 beat, then)
¥hat abcut Paris? 7What apout Rome?
And Cairo? What about Michelangelc?

JULIA
(sharp)
Tou aren’'t listeniag!



53A

Bevised 25.8,76 19

[¢]]
Ll

Continued

LILLIAN
1 am listexning!.

4]}

(Previcusly 22G)
EXTREME LONG SHOT - BOAT LANDIHG - DAY

LILLIAN and JULIA in bathing suits sitting with their
feat in the water. CAVERA moves slcwly +owards toem

33 we hear:

JULIA

They took me to see Cairo. They
told me how beautiful Cairo would !
be, tut it wasn'¢t beautiful. I
remember saying to Ty grandiather,
'Lock at those people, they're
bungry, thev're gick, why don't we
do something?' And he said 'Don't
1cok at them.'. I said, 'But they're
sick,’' and ne said 'T didn't make ‘
them sick’.

(pause - CAMERA

closer - her anger

grows)
¥here my mother lives the servants
live under the ground. Seventeen
people in three Tooms. Yo windows.
One bathroom.

(pause = we are 1in

tight now)
I+'s wrong. They can't do tkat.

(she turms siowly

and looks towards

the house)
It's wrong.

A moment of silence and then suddenly JULIA dives iate
the water. LILLIAN is up and dives in after ber. qe
watch Shem swim oif.

cuT TO
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INT. BEACH HOUSE - LILLIAN'S WOREROCYM - (1$34) NIGAT z

LITLIAN at the window. She lcoks cut. She turms, locks a-
the work oo her table, theun she zoes out of the rcom.

INT. STAIRWAY -~ NIGHAT 5
LILLIAN moves slowly up the stairs,

LILLIAN'S VOICE (0.8. AGE 13)
Goodbye, goodbye! How many times '
do I have to say it? Goodbye!

INT. BEDROOM =~ NIGHT S

LILLIAN enters. She move=s to the bed, sits on it, loolts
at BAMMETT who is asleep. She liies cdown. She looks up
at the ceiling.

LILLIAX
Maybe I could do better work some-
place elss ... Dash? ...

HAMMETT
. e What? )

LILLIAN .

If I were to go to Paris andwork...
Are you awake?

(he grunts)
I2 I went away would you sta-t
writing again?

(pause)
Do I keep youlfrom writing?

BAMMETT
Mo, sleeping, wyou keep me I[Tom
s3leeping, Lillian.

Silence. She turns to him., It is clear from the zomen:
that she loves him. Without even opening his eyas, ue
reaches out and gently rubs her leg. I[2 tight shot, Liid. -
looks bacx ap at the ceiling. )

JULIA'S VOICE
I heard 2rco Oxford ... frcem Medical
School. -
(pause)
I was zccepted,
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56 Continued | | oz

LILLIAN'S VQICE
When will vou- go?

JULIA'S VOICE
The end of the summer.

LILLIAN'S VOICE
But that's next, the end &f summer.

- CuT TO

7
H

56A DELZITED

L4 1]
b

568 (Previously—~ part 46)
INT. JULIA'S BEDROOM— NIGET

CLOZE~UP - Fire in a small fizeplace. CAMERA PANS UF to
CLOSE SHOT introducing the GROWN JULIA. She is resIiidg
on one elbow, dreaming into the fire.

... "LILLIAN'S VOICE, (0.S.)
I cannét say now that I knew or
had ever used the words gentle or
delicate or strong, but I did think
that night that it was the nost
beautiful face I had ' ever seen.
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7~ 56B Continued

We begin to hear a ship's orchestra playing "OVER THZ

- wmy -

Goodbye, goodbye!
do I have to say it? Goodbye!

LILLIAN'S VOICE (0.5.)

How many tixes

WAVES"” and the growing sounds of celebrant voices.

QUICE CUT TO

The mzin deck f£illed
and their FRIZNDS.

Bon Voyage

A going-ashore gong is soundizngz.

) 56C DELETED
)
57 EXT. MAIN DECX - THE S.3. MAJESTIC - VERY TIGET
SHOT JULIA (OLDER) - (1923) DAY
' JULIA
We'll write.
H
|
: =8 ANOTEEZR ANGLE FAVOURING JULIA AND LILLIAN
on deck. The ship's orchestra plays "OVER THE WATES™.
| Confertti floats through the air.
with departing PASSENGERS
- 4 oy ]
"p\ par~1e§ in full swing.

LILLIAN

I've already. written you ...it's ia

the mail.

VOICE

(over loudspeaker)
All ashore that's going ashore!

LILLIAN

Oh, 2y God, look who's travelling

witk you.
Who?

Anne Marie.
There?

There. She's
with Ler.

JULIA
LILLIAXN
JULIA

LILLIAXN
got her hrotaer,

Sammy,

{51
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55 ANOTHER ANGLE ' 2

ANNE MARIE with ner brother SAMMY at her side. They holl
champagne glasses. SAXMY is 25, 2 tall, gangly, bitzar
man with a moustacie, He smiles with an ipappropriate
! affectation. ANNE MARIE is 18. She bas a passive gqua.itv
. that bhides her anger. i

ANNE MARIE
Julia! Lillian! Are we all
crossing? I don't believe it!

LILLIAY
Julia's crossing. Hello, Sanmy.

SAMMY
(hapngs on them)
Hello, my beauties. Control
| yourselves, Jack Dempsey's on
l', board.
I
}

He looks to see who else is.

') ‘ ANNE MARIE
, . And the Dolly Sisters with 97 pieces
of luggzage.

SAMMY
Lillian, you shouldn't stay home.
It's a woman's world now, ¥you can
be mcrally independent, if you know
what I mean.

LILLIAN
1'11 try that, Sammy.

SAMAY
After all, the Paris mademciselles
are wearing French flags for underwear.

YOICE
(over loudspeaker)
All ashore that's geoing ashore!

ANNE MARIZ
My God, I have people to see.
Julia, we'll see each other later.
We'll hava fun. You're looking
%s1lim, Lillian.

ANNE MARIE throws LILLIAN a =iss.
SAMMY

It's true, Lillian, ycu look very
svelte ...



59 Continued
ANNE MARIE and SAMMY move off.
LILLIAY

(to Julia)
You poor thing.

- e Wy -

JULIA
Don't worry. I'll avoid then.
) You'd batter go.

-

LILLIAN
When do we see each other z2gain?
It'1ll he too long.

JULIA .
Think of it this way, whemn we do,
by we'll have everything to talk
| about. .

' VOICE .
(over loudspeaksr)
" All ashore that's going ashore. .
All ashore.

) They embrace. We hear the ship's whistle.

- ' LILLIAN
Oh, Jesus, I don't want to cry,
please write me ... Goodbye, take
care ...

JULIA
And you take care, and practise
left f£rom right, watck your
- smoking, don't give up cn Albert
Wakeman, I think he's ready to
aake a move.

LILLIAN
I doAa’t care about Albert Yxkeman,
promise ycu'll write me.

JULIA
Tou know I'l]l write you.
(augs haer)
Work hazd. Take chances. 3SBe very
bold.

¥e hear the ship's whistle.

You heaT me, verv, vervy sold.
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58 Continued

LILLIAN
You're going to be a remarkable
docter..

JULIA

My boat's leaving, Lilly. Get
off =y boat.

LILLIAN
(moving away reluctantly)
~ Goodbve.
' JULIA
Goodbye.

60 EXT. GANGPFLANK

as LILLIAY stands cn it, looking for a last zlinapse ol
JULIA waving. She moves on down the gangplank.

LILLIAN
Goodbye. Goodbye.

§1 VERY TIG3T ON LILLIAN 3.

LILLIAN
(suddenly angry;
trying not .to cry)
Goodbye, goodbye. How many times
do I have to say it. Goodbre.

P.0.V. - JULIA ' ' " oA

[4 71
(&)

In the crowd, her arm held up straizht, strong zpd stanz?,
The bHand strikes up "AULD LANG SYNE".

T

53 BACI TO LILLIAN

waviag at JOLIA. The:air filled with conlettl. ™AULD
LANG SYNE" continues. 7The ship's whistle cuts tihrcugh
the air. :

LILLIAN'S VOICE (0.S.)
It was ia our nineteentl year that
she went awvay. I wasn't to see her
agaia 25r a vervy long time ... until
I went to visit her at OxIord.
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EXT. A FORMAL LAPN AT OXFORL - LONG SHOT - JULIA
(19285) DAY

walking across the lawn toward CAMERA. As she approacies
we hear:

LILLIAN'S VCICE (0.S.)
There are women who reach a perfect
=ime of life, when the face wil
never again be as good, the body
never as graceful or as powerful.
It had happened that year to Julia,
but she was po more conscicus of it
+han o2 having been a beautiful
child.

JULYA is vlose now. And LILLIAN moves INTO FRAME ¢
greet her. JULIA does have that pover and grace, ou<t
her clothes are loose, carelessly chosen...

They embrace
CCT T
INT,/EXT. THE COLLEGES AT OXFORD (VARIOUS S3OTS)

LILLIAN and JULIA moving througk. They speak with guizi
enthusiasm. Dialogue overlapping. One scene dissolvi:c

into another.

L
.
3

LILLIAN
You have a lot of friends?

JULIA®
Not many.

LILLIAN
Get to the theatre? -

JULIA
There's not enough tine.

LILLIAN
But we always went to the
theatre.

JOLIA

W¥hep you write your play I'1l
go again, how's your writing?

o
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65 Continued G2

LILLIAN
I'm still at the publishing house.
I wishk I could write full time.

JULIA
You will. .
LILLIAN
Do vou have a beau?
' JULIA
Yo, do you?
LILLIAN

I'm not sure. I think maybe I've
‘"met someone. TYou?

JULIA
(shakes her head)
I did but it dida't work cut.

CUT TO
§84 EXT. ST.JOEN'S COLLEGE - OXFORD B
PANNING SHCT. Eeautiful ancieat archirtecture.
~ LILLIAN'S VOICE
¥y God, it’'s sc old, everyshing
you want to mow is right here.
CiT TO
538 ANOTHER AREA - OXFORD

. LILLIAN
What are you reading aow?

JULZIA
Everything. Webbt, Juxley, Erngels,
even EZinstein.

LILLIAN
Can you understand Einstein?

A STUDENT passes, smiles at JULIA.

STUDENT
Hello, Julia.

JULZA
(econtiouing oa)
Hello.
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86 MOVING SE

37 ANGLE FAVOURING LILLIAN

Her look
Viennese,

5.8.76 k JoF

OT ~ JULIA AND LILLIAN PASS TEROUGE GATETAT 5+
TO THE BADCLIFFE SQUARE - DAY

. LILLIAN
¥ill you come home next Summer?

JULIA
No, I'm going to Vienna, and
I'm going to finish my medical
gstudies and then I'm going to try
to study with Professor Freud.

LILLIAN
Can you do that, Cmean [ know you
can do that, but, Jesus ...

JULIA .
I think I can, there's a good
chance, I think he'll accept ne.
Lilly, you have to visit Vierna
once ... thea you'll know what
to write about. People are coming
alive there, working people who
never had a chance before, they've
built their own part of the city,
in Floridsdorf. They have their
own orchestra, their pewspaper's
the best in Viemnna, Lilly, finmally,
there's some real hope in this world.

[3 7]

shows her respect. As we hegin to EEAR soft,
baod music'in b.g.

JULIA
Do you understand?
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Continued
LILLIASN

(uncertain)
Yes, of course.-

SEOT - CROSSING TIE MEADOW BEEIND CERIST CEURCH 68

LILLIAN and JULIA walk across the meadow® as CAMERA PULLS3
slowliy away from them. As it does we hear:

LILLIAN'S VOICE (0.8.)
Sut I didn't understand. Not fully.
#ho cf us did? She wrote ze from
time to time. She had gone to live
in the Floridsdor? District of Vienna.
And as the years went on, she wrote
of Mussolini and Adolf Hitler apd of
radicals and Jews and of the holocaust
that was on the way. 2he wrote angry
things of the armed political groups
in Austria. The threat of the Nazis,
the criminal guilt of tke Znglish and
FPrench in pretending there was no
dunger in Fascism ... She cculdn't
understand why the world refused tO sae
what was comilg.

CAMTRA is far from them pow and tkey are very smalil,
distant ixages.

INT. BEACH BOUSE - BEDROOM (1334) - NIGHT 3
LILLIAYN and HAMMETT in bed.
LILLIAN

Maybe I could do better work someplace
else ... Dash?

HAMMETT
What?
LILLIAN
I'1l takze you up om your orifer.
- HAMMETT
What's that, Lilly?
LILLIAN

* e Puis-
EXT. PARIS STREZT - ESTABLISEING SEOT -~ (1834; NIGZT To
T+ ig a calm, rcmantic Parisian sceze.. The lights ifllicxey

agaiast the Paris architecture and all seems serene.
Djange's hot guitar is playiag agaliast tai
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EXT. EOTEL JACOB = PARIS - NIGET

‘A small, inexpensive hotel. Django's guitar continues.

INT. BOTEL CORRIDCR - ANGLE CN LILLIAN AT TELIFHONE -
NIGET

LILLIAN (into phone)

Belloe? Allo? Danke ... danke ...
Julia? It's Lilliza ... Hello?

TIs it you? It doesn’'t sound like
you. I don't belisve it, it's been
so long. I called you, didn't you
get my message? I've been tryiag
to reach you for weeks ...I'mn fide,
I'm in Paris,when can I see you?
1'11 be here for a few more weeks.
I'm finishing my play, didn’'t you
receive my letter? About my play?
¥hy are we talking so fast ... Ace
you okay? What's diffizcult ...
Hello ... Are you there? ... I'm at
the Hotal ‘Jacch, but I can come to

ienna ... Why not? ... How about
nalfway, I'll meet you haliway ...
Hotel Jacob, yes, you have no idea
how good it feels to hear your voice.
I wen't leave till I hear fron you ...
Are you all right ... Hello? ...

(jiggles phcne)

Hello! Hello! Hello!

1t is all so sudden. Over. She ao0lds the phome. Ste
lcwers it inte the cradle. Ske is alraid ... senses
gsomething. Not sure what.

CUtT TO

INT. LILLIAN'S ROOM - ANGLE ON LILLIAN

at the typewriter, working. Suddenly there is.the SOUNU
of police whistles and the clanging of the police wagen
in b.g3g.

ANGLE AT LILLIAN'S WINDOW

agc3he moves to leok out.

».¢.V¥. SHOT

The street's now filled with FEOPLE running, PCLICZE u
GENDARMES pursuing them. Some PEOFLE drop placards
torches as they run, otlers stop To throw stones a<
sursuing POLICE. SOUND oi saouts and screams ia the
distance.

[ = 2
e B4
1y N}

t}
it

b
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BACK TO LILLIAN -

lookirg out #indow - frightened but curious. Begin a
quiet MUSICAL PULSE.

cuT TO

EXT. PARIS STREET - NICGET _ :

LILLIAN moving along sidewalk, cautiously, looking ahead.
¥e can hear gunshots and the wild shouts of DEMONSTRATORS.
‘4 #igat has developed a ghort distaace froa notel. (POLICE.
¥ORKERS, SOLDIZERS, STUDENTS). We can see flames of burting
cars. An ambulance moving towards riot passes LILLIAN.

£LOSE - LILLIAM | T8

She stops and watches from a distance, then turms back
+cwards hotel.

cuT TO
15T, HOTZL CORRIDOR - ANGLE ON LILLIAN AT WALL PHCONE

LILLIAN
{into phone)
Hammett? Are you still there? ...
Something terrible Jas begun here ...
Hello? I can't hear you ... Hammett?
HAMMETT?

cCUT TO

@

INT. EOTEL ROOM - ANGLE ON LILLIAN - NIGET

She is writing 2 lettar.

LILLIAN'S VOICIS (0.8.)
Dear Zammett. I tTY to concentrate
cn my play. But I feel sick. And there's
no reason for my nausea otaer tham 2right.

cuT TO

£XT. PARIS STREETS - WIGET |
Damp cobblestones. DARK-CLCTEED MNEN moving through btarelt-
lighted alleyways coming from everywhere, carrriag cluls
and steel. pipes.
LILLIAN'S VQICZE (0.S.)
~ware's scmetaing ugly bere.
3cmethizng deep and vary zely.
mea gumher of dark figures mas increased alaraiagly o L
pust few secondés.
CTT TO
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81A LONG SHOT VOLXSGARTEN 2t

Fascist troops on parade.

- LILLIAN'S VQICE
(continuing -~ more aaxious)
And it's not only in Paris, Hammett!

CTT TO

— . ww

CAVMERA MOVES rapidly into C.U. of three helmeted Iigures.
. CUT TO

"(1934) ENIGHT
SOUNDS of gunifire. Smoke pouré from burnizg buildings.
Fires rage. '

LILLIAN'S VOICE
Hammett! Something awiul is happening.

coT 710

e o gy g

32AA INT. PARIS EOTEL ROOM - NIGHT : 3

CLOSE SHOT LILLIAN looking off, uncertain of scmethiag,
sansing something. ' .

LILLIAN
{barely audible)
Julia? :

cTtT TO
824 INT. UNIVERSITY STAIRCASE - DAY

Feet of STUDENTS rurnirg up f£light of marble stairs leaci:.

to top floor of great Remaissance staircase. aagry diswov”
cruel faces. Wempcns in the air: clubs, metal pipas etc.

STCDENTS run to top of staircase where others are awal<iI?

823 IuT. DOOR OF LECTURE HALL AND CORRIDOR AT TOP OF
STAIRCASE - DAY

Shooting over the backs of the mob. Ve are aware that
the door of the Laecture Hall is forcibly pushed open.
Most of the STUDENTS rusk iato Lecture Hall and presenctiy
emerge triumphantly pushing a small group of resist.zg,
terrified students ahead of them. There is fighting
screaming and the SOUND of blows. 3ocks are thrown 1Tam

students' arms and thrown down sStairwell. Swizging Io:sTo.

blcodied faces, falling bodies. Three or four GIRL
STCDENTS are among those who have been Haulad out of va=
Lecture Hall. All of them make themselves as scarce as
possible, with the exception of oms girl - JULIA - Fa7o
~~ seems to be nrotectiag one student. Ske is engulled
and disappears in the mob.
ceT TO

313 LONG SHCT FASCIST POSTER - SINISTER 3

82 EXT. BUILDINGS - FLORIDSDORF DISTRICT ~ VIENNA - Y
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EXT. VIENNA STREET - NIGHT :

WORKERS, POLICE, STUDENTS, SOLDIERS with steel helnerts,
in fierce combat. The uniforms are Austrian.

BIG EXPLOSION!
CUT TO

INT. LILLIAN'S EOTEL RCOM, PARIS - (1934) - CUSK &3
TIGET SHOT

Silence. Newspaper on dresser showing the headline:

ATUSTRIAN ARMY BOMBARDS
WORKERS' BUILDING IN
FLORIDSDORF DISTRICT

Fires rage. 200 die in Viemna.

CAMERA PULLS BACK to show LILLIAN moving out of the hata-
room with a pair of wet stockings and some under-garments.
She drapes them over a chair near the radiator. J3bke i3
tired, extremely anxicus. She sits in the chair at =-e

~ desk as the CAMERA PANS the room, establlishiang a senss

of disorder: clothing, focod, whisky, newspapers, £iied
ashtrays, etc. ¥e should “eel she is desperately Zigz:-iv.
to coatrol panic.

INT. LILLIAN'S 3JOTEL ROOM, PARIS - (1934) - NIGIET He

LILLIAN in bed unable to sleep.

INT. CORWIDOR - ANGLE ON A WOMAN (MANAGER) - NIGHT a3
in nightclothes. She knocks on LILLIAN's door.
WOMAN
Mademoiselle. Telephcne. Yademcisells.
They call from Vienna.
INT. CORRITOR - ANGLE CN LILLIAN - NTIGHT D

talking on wall phoae. A WOMAN watches, 1fgteuns from up
the hall.



- ———m

-~ -

86

i

38

39

30

21

83

W)
o

Continued
: LILLIAXN
(into phone - frantic)
Yes ... What happened? ... Is she
all rght? How serious is 1t? ..
0f course I'll come, tell her I'm
coming. Where do I 20 ... yes? ...

Yes, I'1ll come! ... Just a noment,
who am I talking to? ... Hello?

INT. A TAXICAB (MOVING) = ANGLE ON LILLIAN - (1934)
DUSK

Looking los%t, dazed.

EXT. VIfNNA STREET - TAXI - (1934) DUSK

driving cdowa the street.

INT. THE TAXI - ANGLE ON LILLIAN - DUSK

looking cut anxiously. |

EER P.0.V. - DUSK
DOLICEMEN and SOLDIERS patrol the dark streets.

BACZ TO LILLIAXN

Her anxiety.

ELT. HOSPITAL - VIZINA - DUSK

A mean part of town. LILLIAN gets out of taxi; has
trouble making change. Fiaally, not caring, giviag tae

DRIVER more than enough.She iS aware the area is ringed

wish POLICEMEN and MEY in other uniforms, wearizg
steel helmets.
INT. H0SPITAL CORRIDCR - XTGAT

as LILLIAN enters. She is CLOSE TO CAMIRA. Greas
aporeshension.

{4
7

i
‘is

D
A

[ 15
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SEOT - LILLIAN MOVING THROUGH HOSPITAL CORRIDCR - NIGHET =

Ithis a place that appears to be uncared for. Very clc.
Overworked personael. LILLIAN iIs being led by a PRIGNANT
WOMAN in-a grey dress.

ANGLE ON ENTRANCE TO HOSPITAL WARD - NIGHT G5

LILLIAN mofing to it. Stops. Looks in.

LILLIAN'S P.0.V. - THE WARD - NIGET G

About thirty PATIENTS. The deds close together.

Energency ¢ots. The roon, bleak, distressing. Mops,
medicine tables, wash pails are all about. TEREE UNIFCRNZL
4EN are standing about in the room.

SHOT - TEE PREGNANT WOMAN - NIGHT ) 2

Indicates for LIZLIAN to follow. They move through tae
ward. Only a few of the PERSONNEL are ia hospital
eniforms. Other WORKERS im civilian clothes. Fizally.

+he PREGNANT WOMAN indicates a bed at the end of the ward.
¥e see a body heavily wrapped in bandages. The rigkt sile
of a '2ace’' is also bandaged. The bandages are carried
around the head and onto most of the right side, leavizg
only the left eye and mocuth exposed. The right a2rm Lies
outside the bed cover. The right leg rests on an uns=2eo
platiora. .

G
R ]

TIGHET ON LILLIAN - NIGET

Her reaction as she moves slowly toward tie bed.

SHOT - LILLIAN AND JULIA (18 TZARS CLD) - (1822 DAY E

FAVOUR JULIA as they embrace on the deck of a ship. Zrese
s;miles, hugs. Bon Voyage, tears, confettl.

YOUNG 20Y'3 VOICE (0.S.)
Ihre Freundin, Fraulein.
BACT TO EOSPITAL - FAVOUR JULIA - NIGIET PR
as a YOUNG BOY (5 yea-s old)in short pants. oversized

shirt, overdue haircut, brings LILLIAN a stool to si= cu.
Then the BOY slowly turzs JULIA's bandaged head Zor her.
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Continued

YOUNG BOY
(to Julia)
Ihre Freundin, Fraulein.

JOLIA's left eye opens.

YOUNG BOY
(indicating Lillian)
Ihre Freundin.
(taps Julia's hand)
Ihre Freundin.

JUOLIA'S aye looks towards LILLIAXN. Neither it, nor the
hand, move as JULIA and LILLIAN stare at one another.
The BOY backs off and picks up a paii of water, moves
across the ward, stands with the pail in b.g., lookicn:
toward JULIA and LILLIAN, who do not speak.

CAMERA MOVES TO FAVOUR LILLIAN, who starts t¢ say some-
thing but then doesa't.

A momen*t more as JULIA's eye stares at LILLIAN., Then ke
head tu-ns again and the eye looks across the ~oom, *the
free hand comes up and slowly points at a NURSE to whnz
the young BOY is speaking. Tuae NURSE looks toward JLLIa

and moves to tihe bed. She turas JULIA'S head to tiae oixal

side and puts her hand in a more comficrtable positicn.
Then she iadicates for LILLIAN to leave,.

NTRSE (in Vienzese)
(to Lillian)
Please go now.

LILLIAN nods and gets up. 3She turas to go, Lookizg zack
once, twice, a third time at JULIA. CAMERA WITH HZR as
she moves slowly through the ward. She passes the otlear
patients. She is close to the paia. It disturbs aer.
Frighters her.

INT. HOSFITAL CORRIDOR - NIGET
LIZLIAN moves out cf the ward. The young BOY waliting Inov
her. Ee moves to rer. tops ner.

YOUNG BOY (in Viennese)
(quickly)
Fraulein. Hotel Imperial. Thare
is a reservation Zor you at the
Hotel Imperial, reservation.

LILLIAN studies him a moment, then znods and turas aad mov
down tae hallwav. 3he suddenly begins to 2ove very Iz,

n
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Contiaued ice
Fd

Faster. The scr=en becomes a blur as -LILLIAN turms a
corner, and walks even more swiftly down another corriacr.

INT. EOTEL IMPERIAL DINING ROOM - (1934) NIGHT vt

A Viannese orchestra plays a bubbly rendition ol "YOU'RZ
THE TOP".

INT. HOTEL LOSBY - ANGLE ON LILLIAN - NIGHT il

as she moves to the desk. The BELLMAN carrias her well-
worn suitcase. The DESK CLERK watches her approach.
We hear music in b.g. ,

DESK CLERK
(quick, efficient,
overly polite)
So zood to have you with us,

Fraulein.
'LILLIAN

Who nade this reservation?
DESK CLERK .

Ah yes, Herr Von Fritsch, Fraulein
Hellman. He wants me to tell you
that evervthing is arranged aad
you 7ill be ccmfortable and well.

He hits the tell on the counter.

LILLIAN
is Herr Von Fritsch ia the hotal?

DESK CLzZRX
No, Fraulein, he is cot.

LILLIAN
Do you know where 1 can: reach thils
Herr Von Fritsch?

DESK CLZRXK
I do 2ot know, Fraulein. dDe canme
and he went very quickly.
(to Bellman)
Dreihundertundsechs..
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Continued
The BELLUAN takes the key from the CLZRE.

BELLMAN
Dreihundertundsechs
(to Lillianm)
Bitte Schon, Bitte Sehr.

He marches off with ber bag. LILLIAN hesitates, theu
follows through this elegant lobby.

INT. BHOTEL DINING RCOM - NIGHT

The string orchestra continuing %o play "YOU'RE TEE TOF".
90LD op them.

CUT TO
INT. BOSPITAL CORRIDOR ~ DAY (XORNING) 1

LILLIAN about to enter the ward. NURSE NO.2 noves to
aer. She speaks in BROKEN ENGLISH. ,

NURSE
She is resting from the
operation. You.will please
come tomorrovw.

She turans to go.

LILLIAN
¥hat operatioan?

But the NURSE is moving away. LILLIAN moves alter aer.

LILLIAN
What operation?
NURSE
She is resting.
LILLIAXN -

I want to ‘taow what you're
talking about. -

NURSE
(coptinuing to move)
Come tomecrrow, please.
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105 Continued ' -

LILLIAN
Isn't there someone who speaks
English? What's wrong? That
operation?

LILLIAN nesitates then turns and moves towardsg the ward.
But the NURSE too has turned and calls sharply.

NURSE
Come back tomorrow!

LILLIAN
Nao! I will not come back tomorrow.
I will wait right here.

The NURSE has gcume. LILLIAN remains in the corridor.
Looks toward entrance to ward, then takes out a cigarette
and moves to stand against the wall of the corridor.
Ligats her cigaretts. Turms and looks out window,

106 HER P.0.V. = ANGLING PAST HER - DAY Lo

We see an area surrounded by UNIFORIUED MEX. She starces
a few moments, then sits on wooden bench.

DISSCLVE
197 INT. HOSPITAL CORRIDCR - DUSK
LILLIAN still on bench, still smoking, she's weafy,
smashes out her cigarette. in the asatray, already Zill.
with her other cigaretrte butts. Then she turns and locks
ouvt of the window agaia. A NURSE walks by and into the
ward. LILLTAN keeps her eye on where the NURSE entered.
. DISSOLYVE
108 INT. CORRIDOR - LILLIAN DOZING ON WCODEN BENCI - NIGHT
Ske awakens as the door of the ward cpems. i NURSE

appears and beckons to LILLIAN. She gets up and zoves -
quickly toward the NURSE and into the ward.

109 DELZETID Ll
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INT. EOSPITAL WARD - NIGEHT ' s
LILLIAN moving slowly toward JULIA's bed. The YOUNG BCY
brings LILLIAN a stool, just as he did before.

CLOSER SHOT - LILLIAN AND JULIA - NIGHT

[}

The little BOY carefully turmns JULIA's head to LILLIAN.
JULIA's right leg is no loaoger on the platform. She
looks at LILLIAN with the cne. exposed eye. Then sne
raisas her arm and touches LILLIAN's hand. LILLIAN s<araes

at —ULIA's Hand, then JULIA takes her hand away and poians

to bhar mouth, indicating she cannot talik. LILLIAN nods.
JULIA raises ner hand toward the wiodow, points outside
She makes a pushing movement with her hand. LILLIAN tries
to uaderstand. JULIA's one eye stares at LILLIAN.
LILLIAN leans in closer. :

LILLIAN
I don't know what you mean.

Silence. JULIA's eye continues to look toward LILLIAN.
Then the eye ~loses. It remains closed. LILLIAN 1COKS
at the bandaged head.

JULIA'S VOICE {0.S. = AGE 13)
Come to my room says the blackmailer

and you may have possession of the
£ilm.

TIGAT ON LILLIAN - NIGHT ' it

leoking at JULIA O.S.

LILLIAN'S VOICE (0.8. -~ AGE 15!
Does she zo?

LILLIAY coptinues “o look at JULIA. Then she seens
St111 on the stool, she leans back agaiast the wall
lcoks down.

1
7}
Kol

[ ]
3§
(oY

CJT TO
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EXT. KETCH - SAILING OFF A MASSACRUSETTS SEORE
(1921) - DAY

LILLIAN and JULIA (age 18) on deck. They have to shout
to be heard. Again we hear Django’s guitar strumming
"HOT LIPS™ -- but-sloy, romantic.

JULIA
3he and her lover arrange o
meet on a lonely country rcad
where he takes her in his arms
and kisses her passionately.

LILLIAN
Good.

. JULIA
Ber husband is Richard Arlingtem,
_+he Colonel of the Twenty-Fourth
Cavalry commanding Fort Wallace,
tut even so, she needs to be kissed.

LILLIAN
I like it.

JULIA,
Sut someone is there, hidizng in
the trees. Someone who wants her
madly. And he takes a photo of
the illicit kiss.

LITLIAN
What happens?

JULIA
Come to my room says the black-
mailer, and vou may have possessicno
of the film.

LILLIAN
Does she go?

: JULIA
+ 2.a.m. And when she gets 10

his room, the blackmailer is dead,

murdered in his own bed. The photo

of the 1llieit kiss still in his
hand. ‘

LITLIAN
¥uat does she de?.

P
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Continued

JULIA
She takes the photo arnd ruas
from the room, but she's caught
on the way down the stairs.
The police arrive and ste's
arrested and charged with aurder.

LILLIAN
There nust be a trial.

JULIA
Ch, yes. A long cne. And she's
convicted. Guilty.

LITLIAN
And the real killer never tries

_to save her?

JULIA
Never! And her husband, Richard
Arlington, disowns her.

LILLIAN
What about her lover?

JULIA
He joins: a—monastery.

LILLIAN
What bappens to her?

QUICEZ CUT TO

114 HOSPITAL WARD - ANGLE ON LILLIAN - NIGHT

A NURSE shakes her awake. LILLIAN is startled.
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Coarinued in
LILLIAN
(quick)
What! :

She looks at the bed. Zmpty.

LILLIAN
Where is she?
NURSE
Treatment.
LILLIAN
(standing) }
Is something wrong?
NURSE
(sharp)

Yo. Treatnent.

The NURSE moves away. LILLIAN looks around the ward.,

EXT. EQCSPITAL - NIGET Ll
UNIFORMED ¥EN in b.g. LILLIAN has-just left Hospital

and is moviag alcng the sidewalk. She looks around zt
avery shadow. Noves quickly.

EXT. ZCSPITAL - NEW ANGLE - NIGET L

Favour the LITTLE BOY Zrom the Hospital.

YOUNG BOY
Fraulein?

She turna. He hands ber a note,

WIDER ANGLZE Ll
LILLIAN looks at tze BOY. -

LILLIAN
¥ho gave you this ...?

The BOY stares at her,hesitatss as 12 to answer, taer
becws and suddenly runs and disappears in tiae shadows.
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TIGET ON LILLIAN . 11

LILLIAN watches him go then stands alone against the side
of the building. She reads the note.

JULIA'S VOICE (0.8.)
(short of breath, hurried)
'Go back to Paris fast. Leave your
address at the Hotel. They will
take me now to another place. Some=-
thing else is needed. Love, Julia.'

.LILLIAN looks up, frightened. ZIverything seems tco quiel
now.

LILLIAN'S VOICE' (0.8.)
I returned to Paris and waited to
hear from Julia, but no word came.

We begin to HEAR a typewriter.
CUr TO

INT. PARIS BOTEL ROCM - DAY i

ANGLE CN LILLIAY ¢yping, trying to work, but she's nervous,
her thoughts elsewvhere. Her work papers scattered about.

CUT TO
ANOTEER ANGLE - LILLIAN - NIGHT 1

On her bed. She can't sleep. Suddanly, she gets
up, puts on a robe and moves out of the rocm.

INT. HOTEL CORRIDOR - ¥ALL PECNE - LILLIAN - NIGHT 1z
on the phone.

LILLIAN (into phone)
Yhat do you mean? ... What? ...
Please speak clearly ... I can‘t
understand you.

A WOMAN passes through the corridor.

LILLIAN
Un mcment ... A moment ... a noment...
(quickly to ¥oman)
Do you speakx German? ... Parlez
Deutseca ...

WCMAN
{shaking her head)
Yon.
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121 Ccantiaued

LILLIAN
(back to phone)
Allo? ... Hello, hellec ... Uz
moment.

She turns and looks around. An OLD VAN (Middle-European)
is entering his rcom.

- LILLIAN
¥onsieur? Parlez Deutsch?
{into phone)
Wait, please ... Wartem, bitlte ...
' (to 0l1ld Man)
Parlez Deutsch?’

The OLD YAN smiles, extends his ara.

OLD MAN
(very alive)
wi LA -

Cu? .TO
129 ANOTEER ANGLE - THE OLD MAN ON TEE PHONE =~ NIGET

LILLIAN is at bis side.

LILLIAN
They have to have her name, telil
+hem I was there, I saw her.

OLD MAN
(to Lillian)
They say she was never there,
dadame.
(into phone in German)
Look again, please. She was there ...
(listens, then to

Lillian)
No, Madame, she was pever i that
nospital.
LILLIAN

But I saw her there. They have %0
know where she went.

CLD MAN
Madame, they do pnot even Xnow the
name.

LILLIAN *akes the receiver.
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Continued

-t
by
t

LILLIAN (into phone)
Hello ... hello ...
(jiggles phone)
Rello!

She kangs up. Looks at the OLD MAN. He takes out a packet
of cigarettes. Offers her cne. He smilss at her. She
takes a cigarette. The OLD MAN lights it. As he does, we
hear typing again.

N CUT TO
INT. BEACT BOUSE -~ (1935) - DAY 122

LILLIAN at the typewriter in her bathrobe and white socks.

A heavy sweater under her bathrobe. HAMMETT is not thers
now. LILLIAN is:exhausted, but eager. She continues to
work. She rewords something. She reads it.She retypes i:.
She lights a new cigarette. She gets up, paces the room,

She moves to her desk. She picks up a page. Reads itf. She's
disturbed. She sits down, scratches something out. Puts 2
new piece of paper in the typewriter. Begias to work, taen

‘stops. She stares out of the window.

LILLIAN
(ealling)
It's going to snow, Hammett ...
{pause)
Hammett? ...

No apnswer. She looks towards the door. Then sShe xoves
back to the typewriter.

DELETED ' X

ANOTHER ANGLE - NIGET 193

* LILLIAN is sitting ina chair in her bathrobe, eating a

sandwich, a bottle of beer next to her. She seews
optimistic.. She puts the half-finished sandwick on the ail:
re2®ilis her gzlass with beer, moves wi:tk the beer to the :
typewriter and starts to work again. CAMERA BEGINS TO

PAN the rocm to show its disarray. The feeling is that

She's heen through some great wa2> and as we HEAR the type-
writer in the b.g., we should get the feeling that she's

into the last, winning battle.
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Continued

As CAMERA MOVES IN on the page i3 the typewriter and as
LILLIAN hits the keys, we see the words 'THE END' appear.
CLOSE ON LILLIAN 126

She stares at the pagé then she types the words 'TEE ENDV'
again,and then again ... and again.

3
-1

JINT. BEACE HOUSE - CLOSE ON LILLIAN - DAY } 1

in her heavy sweater lying on a couch, her eyes closed.
xnees pulled up. PAN to window through which we see
HAMMETT bundled up, sitting outside on the porch Teading
a script.

ANGLE ON LILLIAN ' 12%

She opens her eyes, sits up, waits a moment, then stﬁnds
and zmoves to where she can see BAMMETT througi the wipdow.
She looks for a cigarette,finds one, lights 1it.

EXT. BEACE HOUSE - DAY ' 123

HAMMETT, as he continues to read. Pinally, ke closes the
seript, and he just sits there. ¥e can only see the back
of his head. :

EXT. BEACH HOUSE - DAY 35

LILLIAY moves out, carefully closing the door S0 it wen'*®
bvang. She moves along the side of the house and approaches
JAMMETT, staring at hia, knowing that he is aware of Ler.
She waits another moment, then sits in a chair. Z%he waits.
Finally, he turas to her. Then gently:

BAMMETT

You wanted to be a serious writer.
That's what I liked, that's what -
we worked for. I don't know what's
happened, but tear that up.

(pause)
It's not that it's bad, it's just
not good enough, not Zor you.
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131 HOLD ON LILLIAN 2

~ She closes her eyes. Silence.
' 122 INT. LILLIAN'S8 WOREROOM - (1935) - NIGHT pRETN:

, 8IG CLOSE UP TYPEWRITER KEYS as they strixe bard and fas-.
b Tte screen filled with cigarette smoke.

' ' ‘ LILLIAN'S VQICE
Shit!

-
]

i ' 133 WIDER ANGLE 150

LILLIAN tvping. Coifee cups nearby. She is in kber
bathrobe again. She stops for a moment, closes her- eyes,
lowers her head on to the typewriter. A moment passes,
then she suddenly sits up and starts to type agaia.

CAHERA PULLS BACX until we are looking at ber through.the
. . window.

- ' Finally, her figure is small and alone. BEHer alcneness is

absdlute as the CAMERA gets further away. <Jinally it
stops. HOLDS.

124 ANGLE ON LILLIAN

e
t

walzing angrily along shoreline towards CAMERA. The boat.
on shore, and HAMMEIT in b.g. She exits. BHOLD on RAMNETT
in digtance. He is sitting against the boat.

135 NEW SHOT - ANOTEER AREA OF BEACS pROR

LILLIAN sitting agaiast a tree. Waiting. Closes ter
eves., Opens them. Takes out her cigarettes. DPuts one
in her mouth but she’'s out o matches.

136 HER P.O.V. i

BEAMMETT moving toward her, the scriptiia Ris hand. He stuors
next to her. LILLIAN is:agleep cow. He squats down,
reaches out, <cuches her hair. He smiles as sie waxes.
Then, finally:-

TAMMETT
It's the test play anybody's writien
~~ in a long time.
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136 Continued

LILLIAN is hesitant, begins to smile but doesn't quite.
We begin to HEAR distant voices:
*AUTEOR ', 'AUTHOR’, *AUTHOR', 'AUTHOR'.

LILLIAN
Are you sure?
BAMMETT
I'm positive.
iong pause.

LILLIAN
But are you sure? R

He remains -where he is and strokes her hair. BHer smile
changes to a look of worry. The distaat voices O0.3. .

continue.
137 LONG SEOT
LILLIAN.afid EAMMETT walking down the beach. Distant
voices: 'AUTHOR', 'AUTHOR', 'ATTRCR', 'AUTHOR'.
CUT TO

138=-
139 DELETED

136

t".

135-
- yn

e
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140 INT. SARDI'S RESTAURANT - NIGHT

The PRESS is there. Opening nigh
1¢'s all so dazzling. LILLIAN en
her taktle. AS they pass the tables, people be
and applaud her. e hear "bravos' and a few pretentious

"hravas'. LILLIAN seems nervous.

ters and is escorted to

141-
144 DELETED

145 CLOSE ON LILLIAXN

as she moves forward.

145 HEZR P.O.7V.

The glitter of the people, the crystal, the «whole room.
Then OVER THESE SOUNDS we begin to hear:

YOUNG BOY'S VOICE (0.8.)
(from Vienna Hospital)
Ihre Freundin ... Thre Preundin ...

For a moment, Sardli's
DISSOLVES IXTO

147 EXT. ENTRANCE TO BOSPITAL IN VIENNA - (1934) -
NIGET

148 BACX TO SARDI'S RESTATRANT

LILLIAN moving through the restaurant, tie applause in
the b.g. .

149 FULL SHOT - ALL

PEOPLE standing, applauding, reaching to congratulate
LILLIAN. ‘ ,

149
t theatregoers are “here.

gin to stand

[
fi S
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ANGLE ON ANNE MARIE TRAVERS
moving to LILLIAN, giving her a hug.

ANNE MARIE
L.illian, it was. beautiful. You're
going to be famous. This is my
husband, I made him come down to
see it.

She tries to introducs a MAN to LILLIAN, but they are
separated ~by other people as LILLIAN moves deeper into
+he restaurant. She looks 0.8., reacts with enmormous

relief.

HER P.0.V.
Her table featuring DOTTIZ and ALAN (good friends)

. walting to greet her.

151

CLOSER SHOT - LILLIAN'S TABLE

3s DOTTIE and ALAN move to her. A hizhly emotiocnal
three-way embrace.
: LILLIAX
Just give me 2 drink and dopn't leave
ne!

Some people move into frame to congratulate her.

INT. SARDI'S - NEW AREA

It is later. LILLIAN at her table. People moviag in
and ocut t> congratulate ber, staying a moment or two,
then moving off. But ANNE MARIE has invaded LILLIAN
and is kneeling at her gide and is carrying on a
conversation, despite interruptions by LILLIAN's well-
wishars. '



1531 Continued

ANNE MARIE
I knew Picasso was oo the Doat.
And I was sure he was the figure
I saw going to the deck. and
there in the moonlight who do
you think I was facing at the rail?

LILLIAN
(her attention
elsewhere)
I don't know, Anne Marie, who?

ANNE ¥ARIE
Mitzi Dipsmore, can you imagine?
And I thcught she was Picasso.
She's built like that. Can you
helieve it? In the dark it was
difficult to tell if she was a
woman. You know the type.

(a heat)

By the way, I tried to see Julia
in Vienna, but she wouldn't see me,
can you imagine? I hear she's
leading a strange life, pretending
a0t to be rich. Skhe's doing some-

. +hing called Anti-Fascist work, and

not only is she in great danger,
Yut she throws her money away on
whatever she's doing. Imagine,
deciding te live like a pauper

in some rundown part of the cigy.
What do you think? I think it's
insane. Do you ever hear from

her?
LILLIAN
Yes.
ANNE MARIE
Didn't she drop out of medical
school?
LILLIAN
- Tes.
ANNE MARIE

Sammy tried to kill himsell again.
I wish ke would stop doing that.

4

[




—— v g

! —~

Revised 25.8.76 54

51 Continued

LILLIAN
. (getting up)
. He will ope day, Anpe Marie.

tainly.. Then her finger

ANNE MARIE iaughs a 1ittle uncer
looks at LILLIAN, a sligat

comes Sslowly to ner tooth, 3She
smile.

ANNE MARIE
I am sSo happy for you, and you
look so slim, and now you'Tre
famous, too, Lilly. And to
t+hink, you nearly became aa
architect.

LILLIAN

E:éﬁsa me.
{(to a Waiter)

Where's the Ladies' Room?

152 DELETED

153 INT. FHONE BCOTE ~ AT THE RESTAURANT
LILLIAN is very d:unk‘now, talks louder than necessary
jato the phone. '

LILLIAN
gammett? I bope I woke you from
a sound sleep, do you want te hear
the good news, they think I'm won-
derful. I'm the toast of the town.
Everybody came and you ... you had to
go to Hollywood ... 1'm celebrating,

[H]
'

-4
(51
3]
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Contiaued

LILLIAN (Cont)
everybody's bhere but you ... 0f course
I'm drunk, I've been drunk for two
days, how the hell do you think I got
through the night? ... Who's there with
you? Some Hollywood floozie? ... No, I
will not send you the reviews ... the
second act was fine, you were right
about everytiing, you kmow that. When
are you coming home? ..., Hammett, are
you listening to me? No I don't want
to talk in the morning, I might not ve
famous in the morning, I'll be alone in
the morming, Hammett, and I don't want
to be alone in the morning, I don't care
how famous I am tonight,.

PULL BACE FROM TEE BOOTE

showing LILLIAN continuing to talk animatedly to HAMMETT.
But we can't hear her over the restaurant scunds. Tae
lights in Sardi's are bright. The crystal glitters aczd
there is an air of high celebratior. It is all dazzling,
unreal. The picture begins to go cut of focus uptil 4l we
can see is glitter, We HEAR applause again.

BEGIN OVERLAP SISSCLC

LILLIAN'S VOICE (0.S.)
Dear Julia, I sent you i copy of ay
play. Did you ever get it? It opened
on Broadway, just as we always preteunded
it would., They liked it, I only wish
you had been there. Maybe I wouldn't
have had to get druank. I haven't heaxd
from you in such a long time.

=D OVIRLAP DISSCLVZ

EXT. BEACH HCUSE - ANGLE CN RURAL MAILBOX -
(1836) DAY

LILLIAN has removed a large pile of mail Zrom tae box, <=
moving toward <he house, looking tirough the lesters. S&te
opens one envelope, takes something Irom it, thaen raiszs
it ip the air as she continues toward the house.

LILLIAN
(calling)
Mere royvalties, Hammett!

DELETED
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138 EXT. THE WATER -~ HIGHE ANGLE - LONG SHOT 1:¢
HEAMMETT rowing away from the shere.

LILLIAN'S VOICE (0.S.)
1 could buy a sable coat, couldn't I?

HAMMETT'S VOICE (0.S.)
If that's what you want.

LILLIANTS VOICE (0.S.)

(defensive)
. I have a right to a sable coat!
(beat) -
Maybe I ought to give my money to
Roosevelt.
HIMMETT gives her a look.

HAMMETT'S VQICE
You could do that too.

LILLIAN'S VOICZ
Ickes says Roosevelt was psychoanalyzed
by God. Maybe if I could be analyzed
by God, maybe I'd buy myself a sable
coat.

4]

NEY SHOT - THE FISHING  ~BOAT 1z

3
[4]]
0

They sit and fish. Finally:

LILLIAN
I'd look swell in a sable cqat.

-4
(541

160 EXT. CAYPSITE - NIGAT

LILLIAN wrapped in a blanket. She wears a Xaitted cap
pulled down over her eves. 3Soth she and BEAXTCTT are
watcaingz a fish frying. We all watch the fish Zr7ing.
Then, finally:

LILLIAN
(quietly)
Emett . . A&

BAMMETT
(eyes on the 2ish)
¥Mmenm?
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Continued 15!
LILLIAN

(the confession)
I like being famnous.

e looks up at her then back down at the Iish.

f-‘
4]
4

EXT.  CAUPSITE ANOTHER ANGLE - NIGHT

LILLIAN
(continuing)

- You know what happens when I

buy the groceries now? I'm
famoud. I buy mayonnaise,
Jammett, and I'm famous. I've
veen invited to Yale and Vassar.
I. get mail from people iz Idaha,
I don't even know where Idaho
is!

HEAMMETT looks at her. .

LILLIAN
(continuing) .
You aren't listening tO me.

HAMMETT
I am listening to you, Lilly.

LILLIAN
I don't want you to think I only
care ;bout sable coats.

He reaches out. Touches her gently.

4
HAMMETT
I know that ...
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151 Continued 1617

~ - LILLIAN
You know about fame, Daskh, it
never seems to bother 7you, this
is such a dopey conversation.

' BAMMETT

It's only fame, Lilly, it's just
' a paint job. You want a sable
coat, buy one. Just make sure
you kznow it's pothing but a sable
- coat and doesn't bave anything to
' K . do with wri<ing.

: | ‘ LILLIAN
You'll never find anyone who'll
#ish better than I do. '~

' : HAMMETT
|i Never. Not as long as .I live.

: |ANNE MARIE'S VOICE (0.S. -

. 1937)
' .. And pow you've been invited
. to Moscow ... What is it, some
X sort of political thiag?
i ﬁ :
| _ o DISSOLV=

)
(¥}
Hi

152 INT. SMALL NEW YORK HOTZEL COCXTAIL LOUNGE - (19237)
DAY :

{ILLIAN and ANNE MARIE TRAVERS at a table. LILLIAN stariag
inte ber glass, bored.

AMNE MARIE
Did vou snow about the McPhee boy ...
the little one? He was killed in
Spain. Imagine bhaving you< hrother
die a Communist. Actually, I can't
stand up for any of them. I'm sorry
he lost his life, but I wonder why
they rush over there.

LILLIAN looks at ner watca.

ANNE MARIE
(continuing)
Yell, I'm glad you had time to see
me., DLillian, you look so very slixz.

LILLIAN
Thank you, Anne Marie.
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152 Conticued . lé;
ANNE MARIE
(her finger comes 0
ber tooth)
I'm sorry your second play failed.
LILLIAN
Thanik you. ’
ANNE VARIE
But you kpow I loved your first play.
LILLIAN
. Thank you, Anne Marie.
ANNE ¥ARIE

... And now you've been invited to
Moscow ... What is it, some sort of
political thing?

LILLIAN
(looks at watch again)
Not exactly. It's only a theatre
festival, Anne Marie.

ANNE MARIE
But still! Imagine! Russia! My
God! ©0Of all places!

CUT TC

'-J
4]

13 INT. TENT - NIGHT

HAMMETT and LILLIAN together in a sleeping bag. LILLIAN
stares at the stars through an opening iz the tent.

LILLIAN

¥hy won't you come to Russia with me?
HAMMETT

I don't want to go to Russia.
LILLIAN

¥hy? Don't you want to see the
Rusaian theatre?
BAMMETT
I don't give a damn about Russiag theatTe.
LILLIAX
Yaybe I'll go with somebody else.
Somebody who'll take me as I anm.
(suddenly she explodes)

Goddamn it, why should I be afraid
to go to MYoscow without you.

HAMMETT
Same reascn you'rs afraid to go to
Jersey City.
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EXT. TENT - EIGE ANGLE - NIGET

Angia down through trees.

LILLIAX'S VOICE
Come on, Hammett. Come with me
to Russia.

We hold outside the tent and we begin to HEAR a ship's
orchestra playing "WHEN MY DREAMBOAT COMES HOME".

LILLIAN'S VOICE
Jammett?

kl

HOLD a monent as the music continues, 3Builds.

EXT. OCEAN LINER - ANGLE ON SZIP'S BAND - (1937) = NIGET

. 153
playiag a jazzed up version of "WHEN Y DREAMBOAT COMES
HOME" . ,

LONG SEOT - TEE OCEAN LINER "THE NORMANDIE" = lga
MIDNIGHT SAILING

ahout to depart. We can see LILLIAN on deck next to

DOTTIE and ALAN. The noise is tremencous. Screans and

borns combining with the ship's band, tons of confetti.

ZXT. SEIP'S DECK - DOTTIE, ALAN, LILLIAN 187

They all hold champagne glasses, DOTTIE's a little druzk.

LILLIAN

¥here is he now, he keeps moving.
ALAN

By the post.
LILLIAN

Does he see us?
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137 Continued 16-

1

>

8

DOTTIE
Be's looking straight at us.
LILLIAN
He's not waving. BHe just stands
thers. .
ALAN
(exuberantly)

Let him stand there if he wants to.
We're going to Paris, Lillian!

'He sees that their champagne glasses are empty.

ALAN
Where's the Steward?

Ee takes their glasses, moves off to look for DRINK STEFARD.
smiling at a WOMAN as he goes.

) DOTTIE
{(looking after Alan)
HEe's looking for celebritiss. 7You
think he'll be sleeping with 2very-
thing in sight while I'm seasick?

. LILLIAN
Odds are.

DOTTIE
Oh, well, why shouldn't he. Why
the hell shouldn't all of us?
LILLIAN
(looking at Hammett)
He's waving. Look! He's waving!

DOTTIE
My God! He's lifting his 2hat.

LILLIAN smiles as the band plays "GOODNIGHT SWEETHEART".

TIGET ON HAMMETT if;
Bis hat beld up at the side of hais head.
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169 TIGAT SHOT - LILLIAN 158

looking down at BAMMETT. The screaming, the tooiiag, the
confetti. The Ship's whistle and 'GOODNIGHT SWEETSEART'

and we cannot hear LILLIAN as her lips form: "HAMMETT!™
CUT TO
170 INT, LILLIAN'S ELEGANT PARIS BOTEL RCOM (1937) 170

LILLIAN is on the phone., At one side of the room is her
trTunk. She is just finishing dressing.

. LILLIAN

(into phone)
Well, will you see her? .,. Does she
live there or doesn't she? Will you
give Julia a message, piease ...
A message ... [oes anyone there speax
better English? ... Sprechen better
English? ... No! I want somebody
better thaan you ... aAll rigbt, all
rigat ... Tell her Lillian ..,
Lillian ... Tell Julia Lilly's in
Paris, Hotel Maurice.

(we hear someone

knocking at the door)
Tell her Lilly will be in Paris for
two weeks and then I'm going to Moscow ...
Hello ... Tell her I can stop in Vieunz
and see her ...

The knocking continues and gets louder. We begin to hear
ALAN's voice calling "Lillian”.

LILLIAN
{(continuing)
Do you verstehen ... understand?
... A8 you sure you verstehen? ...
Hello? ... I'm losing you, is someone
on the line ... Yes, yves ... Tell her!
Tell her!

She hangs up 28 the knocking continues. By noow, 3ne zas mov:c
with the phone to the door. She opens it and we see ALAN
and DOTTIZ in dinper clothes. :

170A ANOTHER ANGLE - LILLIAN'S RQOM

}-e

. LILLIAN
Jesus Christ, why don't you just
break it down.



Revised 1.9.76 124"
1i70A Contiaued
ALAN

o~ ‘ It's twenty after eight, we're due
at the Murphy's for cocktails at
) eight-thirty. Who were you talicog

to?
J (moving to Lillian)
0 You missed a button,

LILLIAN
) (pulling away from
: him)
' . Dottie ... button this damn thiag.

ALAN
We'll be half an hour late and we're
supposed to have supper at the
Bothsuh_lds.

LILLIAN .
Will you tell him to settle down,
for God's sake.

DOTITIE
V) ' He's afraid he'll miss Hemirgway. '
~ ALAX i
. Who were you talking to on the
phone?
" LILLIAR

Hemingway?

ALAN

He's coming up from Spaln.
Ee sees iavitations on LILLIAN's dresser.

ALAX
(continuing)
You have an invitation to Louise de
Vilmorin’s. Dottie, did we get an
invitation to Louise de Vilaorin's?
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LILLIAN
(as Dottie buttons
her)
Tell him to get out of mvy things.

i DOTTIZE .
Get out of her things, Alan.

LILLIAN
(moving out)
Hemingway?

ALAN
(as he pushes
them out) .
Hemingway, and Cocteat and his red
necktie, and the creme de la creme.

DOTTIE
(as he exits)
Way down deep, he's very superficial.
They a’1l leave as the MUSIC zoes up and the door closes.

C3T TO

L
!
et

YONTAGE -~ LILLIAN, DOTTIE & ALAN = DAY AND NIGHT
(PARTLY DELETED -~ TO BE DECIDED LATER)

in and arcund Paris. At an elegant Russian Night Club.
an official State Function, another Night Club with
frenetic Caban Band Music and fipally at Dawn, staggerizz
out of Earry's Bar. LILLIAN does not enjoy herself is
much as her companions. (SEE PAGE 138 FOR BREAKDOWN ON
MONTAGE SEQUENCE)
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INT. PARIS HOL:L LOBBY - MORNING (8 a.m.) 17

LILLIAN, DOTTIE and ALAN move in. They are past being
drunk now. It's hangover time. ALAN is in his tuxedo,
DOTTIE ip an evening gown. LILLIAN in her fur coat and
a short evening dress. They move toward the elevator.
They stand in front of it, waiting for the car to appear.

CLOSER SEOT - ALL ' 173
LILLIAN
(exhausted)
. Go abead up. I'll check and see

if I have any msessages.
She turns and walks back toward the desk.

LILLIAN
: (to Clerk)
Hellman, six vingt et un.

The CLEREX looks in her letter box, turns back tc ber.

CLERX
Nothing, Madame.

She turns away from the desk. As she does, a man,

YR JOHANN, zets up from a bench and moves towarc her.

He i3 dressed in an ill=fitting suit, and is carrying

2 rather well-used briefcase, There is a distipct old
world charm about him. " He represents something beautiiul
that is being destroyed. He speaks with a German accent.

o OHANN
Madame Hellman?

LILLIAN
Yes ...

JCHANN

I have come to talk to you about the
tickets and your travel plaas.

LIZLIAN
What?

JOHANN
Hss Julia has asked me to see you.
I have the travel folders.

LILLIAN
Ch ...
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ANGLE ON DOTTIE AND ALAN LT
at.fhe slevator. It has arrived and they are gettizng in.

ALAN is looking toward LILLIAN and the MAN. He watches
carefully as the door closes.

rt

BACK TO LILLIAN AND JOERANN

LILLIAN
What's the trouble? Something
wrong with Julia?

JOHANN
Do you think I could have an egg,
hot milk and a roll? I cannot pay
for it, however. T

- LILLIAN
Qf course.

Ske looks at biz for a moment, still rather disorgazised.
She locks down at her fur and evening dress and thern
toward the hotel dining room where breakfast is being
saerved. '

: JOHANN
.Thank you.

Be starts toward the dining room. LILLIAN moves with aiz,
taking off her jewaellery, putting it in her handbag.

-

INT.  DINING ROOM i-3

They have entered, and the MAITAE D' is taking them tcward
a2 table. He eyes LILLIAN's attire 7ith some disdain.

CUT TO

INT. DINING ROOM 1

LILLIAN and MR JOHANN are seatad at the dining <able.
TIGEYT ON LILLIAN opeping 2 nota. MR JOHANN is eating a
full break2ast. LILLIAN bhas half a zlass of tomato juice
before her. She starts. to reid the note,
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Continued 15,

JOLIA'S VOICE (0.S.)
This is my friend, Jchann. He will
tell you what I need. But I tell
you ... don't push yoursell. If
you can't you ¢an't, no dishonour.
love, Julia.

LILLIAN puts down the note, loocks up, confused. MR JOHAXN:
is eating his egg and roll. Though he is obviously buncey
he tries to control the appearance of being hungry. Ee
smiles as if remembering something from long ago. He loch:s
up at LILLIAN. Takes the note from her, folds it and puts
it back in his pockst.

LILLIAXN- -
Is something wrong with Julia?

JOHANN has finished his meal without aanswering the
question.
JOHANNY
I am sorr7y I could a0t pay for ayself,
but someday perhaps.

LILLZAN
. Yes, I am sure some day.

JOEAXNN
I thapk you for the fipe breakZast.
Could we walk now in the Tuileries?
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Continued . ' 177

LILLIAN nods. JOHANN locoks around, then with bhis napkia
he wipes his dampemed brow. He shows for the first time
a sign of nervousness. He smiles again. LILLIAN, still
not understanding, tries to suile back.

EXT. THEE GARDENS OF THE TUILERIES - LONG SHOT 173

LILLIAN and JOBANN moving along a path. LILLIAN feeliagz
self conscious in her evening clothes.

CLOSER SHOT - LILLIAN AND JOHANN 1T

as they approach a bemch. Ve should get the distinct
feeling that Jobaon is watching to see if they've been
f0llowed. At the bench, he takas out his handkerchiaf
and mops his brow again. Then he lays the bandkerchiedl
on the bemech for LILLIAN to sit on. She sits. e 3its
next to her.

JOHANN
I cannot take long, there is auch
to do. So if I am mot cordial, you
will understand.

LILLIAN
Yes, of course, you're vary cerdial,
I think you're very cordial.

JOHANN
You are going to Moscow by way of
Vienna.

LILLIAN
Yas.

JOEBANN

We would like to change your travel
plans. We would like you to travel
by way of 2erlin.

LILLIAN
Why?

JOHANN .
You would have to leave immediately.
You would need a German visa. You
would stay a short time in Serlir
and change trains there to Moscow.
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JOEANN reacts to some PEOPLE
their bench. LILLIAN takes out a cigarette. The PEOPLZ
bave now passed. She puts the cigarette away.

LILLIAN lights her cigarette.
of her nervousness. Her anxi ety is growing.

Revised 25.8.76

Continued

LILLIAN
(taking out a cigarette)
You aren't being clear.

JOHANN
We would like you to carry for us
$50,000. We think you will be
without trouble, but we ds not
guarantee that. The money is
Julia's money. Witk it we can
bribe out many already in prison.
And many who soon will bhe.

A BUSINESS YAN withk a briefcase walks briskly by.
is silent for a moment, then continues:

JOHANN
We are a small group who work
against Hitler. We are of no common
belief or religion, The peocple wheo
will meet you for :he monev, if
your consent 1s given, were small
publishers. We have Catholice,
Communist, many beiliefs. Do you
understand? '

LILLIAN
Yes,

v OBEANN
Julia said I must remind you for her,
that you are afraid of being afraid,
and s0 will do what sometinmes you
cannot do. That could be dangercus
to you, and to us. Please do pot iry
to be heroic. . »

67

moving up the path toward

JORLNYN

JOEANN watches her, zwace
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Continued

LILLIAN
(sharp)
I assure you I would never try
to be heroic.

LILLIAN puffs hard on the cigarette. She stares at
JOBANN, '

LILLIAN
Could we go and have a drink,
please? .

JOHANN

"I am sorry time is too short. I
am awa~e you are ill at ease and
not prepared for this meeting. I
aust repeat we think ali will go
waell, but much could go wrong.

We realize that you are not the
best jerson for this aission
because you are Jewish., But
unfortunately there is no one

else we can asik. Julia says I
aust tell you that, but you should
know this: if anything saould
happen, if the Yazis should arrest
you, Julia will use the American
Ambassador through her Uncle John.

LILLIAN
(£ast and sbharp)
She despised her Uncle John!

JOHANN
I am to tell you that Uncla Joan
is now Goverzor. Julia kXnows he
could be of value to us. I am to
tell you alse Julia's mother has
another divorce and is now dependen<
too on Julia,

LILLIAN
¥hat about her gzrandparents?

JOHANN
I do zot kacw of the grandparerts.
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Continued

Silence. LILLIAN takes out amother cigarette. JORANY
watches her light up again. She looks at him as she
waves out her match.

JOHANN
Will you help us?

LILLIAN
(nervously)
I peed a few hours ... just to
think it through.

b JORANN
It is best not to be too prepared
for matters of this kind.

LILLIAN
I know that.

JOBEANN ¢
You must not think too harg.

LILLIAN
(fast. ... defensive)
I only want to think it over for
a2 while, Julia would want it that
way.

Silence. Finally:

JOEANN
There is a six-thirty traia to Berlin
this evening from the Gare du Nord.
Number five gate. I will be there.
If you agree to carry the money, you
will say hello to me. If vou have
decided it is not right for you =-

LILLIAN
(testy)
I have not decided that. I only
need tTime to think it over.

JOEANN
... I2 you decide it is nor right
for you, then pass me by. Otherwise,
you will sizply say 'hello’ to me.
And I #7ill tell you then what is
necessary.

LILLIAN
'delle'! All I say is 'hello’?

17
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,;\ 172 Continuéd ' 1o
) | JOHANN
) Just ‘'hello’.
) LILLIAN
) Where will you be?
) JOEANN
) Do not be concermed. I will find
) N you.
She puffs more on her cigarette. Then:
' JOHANN
. Pleass, Madame, IZf you caanot
f do it, do not do it.
LILLIAN
Please stop saylng that!
After a few moments, JOEANN looks up art the sky. He
stretches. And when he's tkhrough, he puts om 2 great goi:
He looks at LILLIAN and rises.
o~ | JOBANN
- _ (a full voice)
Thank you for the tour.
(takes her hand, bows)
It was a wonderful morning.
e sisses LILLIAN's haad.
180 2XT. LILLIAN'S EOTEL p- e
ANGLE UP._to show ALAN aad DOTTIE's wiandow. W2 can see
ALAM standing by the curtains with a glass. e is lookinyu
down towar-d the gardens.
131 BEIS P.0.V. = LONG SECT SRR
showing JCEHANN standing at the Denck i1 firont of LILLI:.
Se turns apd moves away, stopping once to smell a flower.
132 ANGLE FAVOURING LILLIAN ' L
She remains on the bench alone and aZraid. She's no LoonIor
sglf~conscious about her dress, Finally, sie gets up. I
‘2 soves a few feet away then stops. tirns and goes nacik 22

picks up the handierchief tkat JOEANN had put down. =ie
locks <oward where he wvent.
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HER P.0.V. . e

JOEANN is nc longer in view.

BACK TO LILLIAN ' 18-z

with the nandkerchief. She doesn't gquite know what to do
with it. She looks at a 1i+ter can. comsiders throwiag it
in there, but doesn't. She rolls it up and holds it in mex
hand. Then she «akes out apotber cigarette, lights it, acd

- with the cigarette, she moves through the park, smokiag,

thinking.

Tt

ANOTHER ANGLE - LILLIAN t o
walking on tke pati.
JULIA (0.8. - YOUNG GIRL)
Lilly, you don't have to come this
way. Go down under, Wade across.
CUT TO

EXT. A TRAIL IN THE ADIRONDACK VOUNTAINS - DAY :

[#7]

CANGLE on a fallen tree which serves as access from one

side of 2 relatively deep ravine to +he other. Water
rushes down the ravine. JULIA and LILLIAN (CHILIREN)

pave approached the tree. They study the pros and cons.
LILLIAY with some trepidation. Finally, JULIA moves wizh
great alacrity across the fallen trese. LILLIAY remairns

on the edge of tbe ravine pehind her. She is centemplatinig
<he depths. Quite clearly her fear is iacreasing.

ANGLE ON JULIA HEI

on the trée +runk as she reaches tke other side. She
looks back toward LILLIAN.

HER P.0.V. - LILLIAN ' <

Standing frozen in the distaance.

FTULL SEOQT s

We wait a moment for LILLIAN to decide. Fipally she =adito
ner move. Carefully, she puts one 2090t on the log.



139

190

121

132

183

-~}
[0

Continued 1é 2

JULIA
(calling out%)
Lilly, you don't kBave to come
+nig way ... g0 down under.
Wade acress.

LILLIAN locks toward JULIA, then she jakes a guick decisicn
steps out onto the log and starts to walk across. Wheo
she's less than halfway over, she stands frozen. Fotvr o
moment she nearly loses her balance.

CLCSE SHOT - LILLIAN N Ll

She looks toward JULIA.
i )

HEER P.0.V. - JULIA Slet

on the other side, waiting. Looking strong and able.

[T
iy

WED. SHOT - LILLIAN

She's perspirlag as she looks down at the water berceatl
her, +hen looks up‘-again, aad once more steps forward.

FULL SHOT - 16

as LILLIAN continues oo slowly. She zoves closer to

the otker side. Finally, she is onl7y a few yards fron
making it. She freezes again. We can fael the panic
coming on her. She is about to lose her palance and
gtarts to get down to her knees, but she slips off the
log. As sbe does, she throws her aras around it amd aoies
on for dear life. She 1s nanging beneath the log.

JULIA
Pull yourself up!
LILLIAN
I can't!
JULIA

Hold tight =-=- just hold tighT.

JULIA moves out on the log to LILLIAN; she gets down 22
ner kajees, then straddles it and grabs kold of one ol
LIZLIAN's wTists. JULIA starts to pull bhex up, Jut =2
weight is too much, and she is nearly pulled oft. Ske
g-abs LIZLLIAN's other wrist and working together, hut

cot without moments of suspense, they finally get LIllisl
up over the log on her stomach.
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antinued

JULIA
Now straddle it! ... You're not
1istening to me! Straddle it!

Carefully LILLIAN straddles the trunk apd JULIA, holdingZ
onto one of her hands, moves ecarefully backwards toward
safety, as LILLIAN slides in per straddled position after
haer,. _

[
L4
)

CLCSER SHQT = LILLIAN AND JULIA
as they lie on their sides, exhausted.

LILLIAN
I'm sorry.

JULIA
It's all right.

She looks at LILLIAN like a good teacher, smiles.

JULIA
You'll do it next time,
CUT TO
Exﬁ. T9E TUILERIES = ANGLE ON LILLIAN RS

walking on the path. The gardens are nreathtaking, but
LILLIAN is oblivious teo everything z2round her, evea 3

LINE OF SCHCOLCHILDREN who nearly bump into her as tiaey
move with their TEACHER along the pata.

crT TO

ExT. PARIS SIDEWALEK - ANGLE ON. LILLIAN P
aoving into the PEOPLE who: are on their way to Fork now.
She is totally involved in hersel?. She crossas tae

treet, nearly getting hit by more than one automebhiia.
INT. FRENCH RESTATURANT - DAY ' ' i
A small cafe. LILLIAN at a 1ittle table. Coifiee i=
brought to her. She drinks 1t.
=T. DARIS STREET - ANGLE ON LILLIAN - DAY Lo

walzxing.
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DELETED

L

INT. CERMAN CONSULATE - DAY AP

A long, barrow room, beige. Only a picture of Adolf Eirlar
in the centre of the otherwise bare wall. A long, RaITow
empty table. LILLIAN at the end of it, sitting stiflly.

A young GERMAN WOMAN sits across from LILLIAN. She aclds
LILLIAN's passport, and speaks quietly.

GERMAN WOMAN
Why do you chapge your plans?

LILLIAN
It's an impulse., [ thought it would
be pleasant to see Berlin, but I
- thought I could stay lorger thar a
few hours.

GERMAN WOMAN
You are going to Moscow, sO regulations
perait ozly that you will btave a
traasit visa.

LILLIAN
. Way is that?

The WOMAN ignores the question, writes on a form, sStamns
LILLIAN's passport, closes it, apd slides it neatly ia
front of LILLIAN,

GERMAN WOUAN
{(dismissing her)
There you are.

CCT TC
INT. PARIS HOTEL LOBBY - ANGLE ON MAIN DESK - DUSX au

LILLIAN stands there. She is overdressed to ccmbpensiate

for her iasecurity. She carries a large, overstulfed
aacdbag aad a small suitcase. The CLERK is handirg LIILZ:? .
an envelope.

CLERK
Your train tickets, dadame.
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Continued 20U

LILLIAN

Thank you. Where's my trunk?
CLERK

.1t is on the way to the station,

Madame. .
LILLIAN

Did Mr and ¥rs Campbell get ny

note?

| CLERE

Yes, Madame.

LILLIAN nods and turcs and starts toward the nail entlaaci.
A\ BELLBOY moves aheacd of her with her suiitcase. Sbhe is
exhaustaed, extremely tense, and ip her hurry she bumps
ipto a WOMAN leading a dog and gets entangled for o Toaens
in the leash before reaching the door.

When she's at the door, we sa2 ALAN and DQTTIZ coming ¢urv
of the elevator wearing eveniag clotaes. ALAN lookizog
quickly through the lobby. LILLIAN sees bim, moves
purriedly outside. ALAN sees her and points- her sut to
DCTTIE, and they move toward the door.

ta
)

EXT. HOTEL - DUSK

A tazi :s waiting. The BELLBOY gives the suitcase to
the DOORMAN who is openiag the car door for LILLIAN,

a8 ALAN and DOTTIE zove outside. ALAN has takem 2 piec?
of potepaper from his pocket. HEe moves to LILLIAN whe
is 2alf~ia, half-out of the car. .

ALAN
You think you camn be invisibla?
(takes note out of
pocket)
What's this mean, you're leaving us,
you'll Zind us again after Moscow? -

LILLIAN
I'm in-a bursy, I caa't explain now.

DOTTIZ
Lilly, what's wrong?
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Continued 203
LILLIAN
Nothing is WIODE. 1've changed
my plans. 1' ve had enough partyiang
and 1 waat to leave.

ALAN
I1¢'s not like you to be so mysterious,
Lillian.
| LILLIAN

I bave to EgO. I'm late.

ALAN .
7e'll see you to the station, whatever
this is about. '

LILLIAN -

No! I don't need you! I'l1l write
you, I'll phone you Irom Yoscow.

ALAN is pushing COTTIE into the car.

DOTTIE
Alan, why are you doing this?

ALAN
Secause our Iriend Iilly's gone
berserk.

He stuffs bimsell jnto the tazi and fulls the dooT closed
behind him.

LILLIAN'S VOICE
(#rom inside the taxi)
Goddamn it, Alan, you drive me nuts!

DOTTIE'S VOICE
Carist, dear, you'd be psychotic iz
he didn'<t.

LILLIAN'S VOICE
I insist you don't come.

Taxzi dArives ofl.

CUT TO

DELZTED .

1>12
S
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EXT. GARE DU NORD - DUSE ag:

The car pulling to a stop. LILLIAN, ALAN and DOTTIE get:
out. ALAN taking ckharge. He has LILLIAN's suitcase.
LILLIAN pays the TAII DRIVZR. :

- ALAN
(to Lillian)
What gate? Where's your ticket?

LILLIAN takes her ticket from her purse. ALAN grabs itT.

< looks at it.

LILLIAN

It's gate Five, six-thirty. You
don't have to come in with me.
Thank you both. .

(she takes her suitsase

from Alan)
{'m already late. Now let me do i<
alome or I'll miss my train.

, DOTTIE
My God, Lilly, will you relax.
ALAN
Let's go, let's go, we'll be la<ta.
LILLIAN

(grabhs her ticket from
Alan) )
Give me back my ticket.

They move into the station.

INT. GARE DU NORD - NIGET T

The station is full. They are moving through, ILILLIAN
carrying her suitcase, looking around Zor MR JOBANN.




08

Revised 11.8.76 78

NEY ANGLE - APPROACHING GATE 5 - ¥1&T - ¢ -

LILLIAN looking around. .ALAN looks up -at +he schedule
board, a clock says 6.25.. A loudspeakXer calls tie degartus

of the train to Berlin.

ALAN
By way of Berlin. Why are you
going by way of Berlin?

DOTTIE
I though% ycu wanted to see your
#riend Julia in Vienna?

LILLIAN
(looking nervousily
) arocund)
I pever heard from her. Listen,
say goodbye to me here,

LILLTAN reacts tc O0.3.

ALAN
1t's all too mysterious for me.
You haven't even bad a day’'s
sleep.

LILLIAN'S P.0.V. - NIGET , 225

VR JOBAMY moving her way on the platformz toward the gac
separating the platforx frem the statlon.




210 BACK TO LILLIAN - NIGHT

watching JOHANN. He walks through the gate. ALANY loo
up the platiorm, 20llowing LILLIAN's eves.

ALAN
(as he looks at Johann)
At any rate, don't accept anything
vut the light grey caviar,

K _ DOTTIE
Which is your car, Lillian?

ALAN .
Isn't that the man I saw you with
in the Tuileries yestercay?

LILLIAN shoots ALAN 2 look, is about to say something
to him as MR JOHANN moves past them toward the statiobn
exit. LILLIAN watches MR JOHANN,

ALAN
is he a friend of yours or something?

211 WIDER ANGLE - NIGAT 211
as stddenly LILLIAN runs after MR JOHANN.
LILLIAN
Mr Johann. DPlease, Mr Johann.
LILLIAN loses her head and screanms.
LILLIAN
Please don't go away! Please!
¥R JOHANN turms to look at.her.
2712 CLOSE SHOT - LILLIAN AND MR JOHANN - NIGHT R R

She stops, a few yards from him. He stands still for what
seems a long time. Then he walks slowly toward LILLIAV.

LILLIAN
i only wanted to say hello. Hello
to you, Mr Johann. Hello!

JOHANN
(a polite nod)
Hello, lMadame.
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712 Continued

ALAN bas edged closer to him, and is now behind hixm,
within hearing distance. The D.A. system is calling ouc
departures in the b.g. DOTTIE moves closer.

LILLIAN
(quickly, her words
jumbled)

This is Mr Campbell and, uh, that's
Wiss Parker, uh, and M¥r Campoell

says he saw us vesterday in the
Gardens, and now he will ask me who
you are and say that he didn't know
we knew each other so well that you
would come all this way to say
goodbye to e ...

JOHANN
(calm)
' 1 wish I could say that this was
' true, but I have come to seek for
| my nephew, who is en route to
| Poland. He is not in his coach.
F He is late as is his babit. His
name is W. Franz, car four, second
class, and 1f I do not find hia I
would be most grateful if you would
E say to hia I came.

e lifts his hat.

LILLIAN
His nane was what?

JOHANN
¥. Franz, second class, car four,
I am most glad, Madame, we had
this chance to say hello.

LILLIAN .
Oh, yes. Indeed. Hello. 3ello..
Hello, ¥r Jobann. Hello!

JOBANN smiles at her, then turms and moves away througa tas
crowd. ALAN moves next to LILLIAN.

AlaN
¥hat funny talk. You're ~alking
o~ like a foreigner.

LILLIAN
(sharp)
Sorrv. Sorry not to speak as well
as you do in Virgizia.
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212 Continued 212

The train is ready. The steald is tissirzg and swirling up
apn the slatform. PEOPLE gecurrying to toard.

LILLIAN
Have to EO. Goodbye.

They all embrace quickly, awkwardly, a8 LILLIAN runs to
noard.

" LILLIAN
(to herself)
~ Franz, car four, second c¢laas.

ANGLE FAVOURING LILLIAN - NIGET 213

tJ
.J
[# ]

at the steps of the car. The CONDUCTOR ijs there. 'Tae
gteadm i3 up arocund LILLIAN, Sbe trips on the step and
falls to her knee. HeT purse tips over and some cf its
contents #3211 back ocut onto the platfora. She scrapes
them up and then she 1g quickly wack onto the sters,
and the CONDUCTOR helps her into the caT, vut she <5
limping & bis.

214 ANGLE FAVOURING ALAN AND DOTTIE - NIGET 2.4

watching LILLIAN in the car as the train starts ofZ,
LILLIAN turas once for a prief look at them, 2long with
2 sick smile and then she's gone as if swallowed up bY
something she can't understand.

[
§ =
[4]]

INT. TRAIN - 1ST COACH - CORBIDOR/PLATFOEH - NIG&T

[&]
!
th

LILLIAN moves petween the CarIs, 1imping. Ske moves pas<T

a LARGE, HEEAVYSET YOUNG WOMAN. On the connecting platicr2
vefore she reactes +he next coach 18 a YOUNG MAN, holdicg

a valise and some packages. LILLIAN, with ner own sult-
case and purse, moves past bidm, but before skbe gets tarough:

YOUNG MAN
Madame Eellsman?

LILLIAN turas.

1.am ¥ Franz, nevhew, CarT four,
gecond class. This is my¥y bir<chday
present from Yiss Jullia.

He barnds LILLIAN a box of candy and 2 natoox mazked:
"MADAME PAGLINE". Then he turns and moves off in the
direction irom which LILLIAN just caze. LILLIAY is left
alone with toe waghox, the cacdy, her purse and her valiase.
She's not sure apna= to do for 2 moment. She's extremely
anxious, She #4mally turms and continues into the next
coach.
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INT. 2ND CQACH - CCRRIDOR - NIGET

LILLIAN moving through the car, checking her ticket
envelope and looking at the compariment numbers.

She ca2n't find hers. The train is getting up stean aad
slowly moving from +the station. LILLIAN makes her way
through the narrow passageway. She sees a FAT, DAZK-
CCATED MAN coming her way. They will have trouble passiag
one anpother, Whed they meet, it's 2 close, comicC fit,

but they make it. She continues on. FTurther down the
corridor a CONDUCTOR approaches her. LILLIAN gets her
ticket in front of bim. Be looks at it. ©Poiats the otker
way.

- CONDUCTOR (in French)
You have come the wrcng w7ay, Vadame.

He passes her and ashe turas and starts back againp, looking
around as she does.

[ V]
|..l
~1

CLOSE SECT - TEE BATBOX - OND COACE CORRIDOR - NIGHT

The pname "MADAME PAULINE" is prominent as it flots up
and dowh, moving with LILLIAN along the train passage.

INT. TRAIN PLATFORM - NIGHT . 212
LILLIAN moves through. She stops for some air. Thena
continues. She is still limping.

1XT. 1ST CCACH - CORRIDOR = NIEAAT 21

He see the FAT MAN coming back now. LILLIAN approaches
him. They come together. Try to pass one another.

This tize it is moTre difficult. The MAN starts to cough.
It grows worse. 1t ig a seriocus coughing fit. In order
for them to pass, the MAN takes the hatbox, holds it over
nis head, contipuing to cough. LTLILIAN keeping her eye
on the box. The MAN moves on, coughing as he disappears

_into the next car.

ANGLE ON LILLIAN - CORRIDOR - 1ST COACE - NIGET 2%

Finally she finds her compartment. She opens the dJdoor,
looks in.

INT. COMPARTMENT - NIGAT - LILLIAN'S P.O.V. 225

Cn one of the benches sits a SMALL GIRL, very thinm, carryins
3 cane, 3 book on her lap. She is irp her late Twentles.
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INT. COMPARTMENT - NIGHT nan

LILLIAN enters. She smiles politely and the YOUNG WOMAXN
nods. LILLIAN sits down, putting her packages next to bper.
She looks at the WOMAN who only glances at her, then looks
out the windaow. LILLIAN is extremely nervous. She looks
down at her knee. The stocking is torn and the knee
bruised.

LILLIAN now looks toward the patbox ‘and sees a note bas
been pasted to it. She stares at it a moment, then looks
to see if the WOMAN is watching. She is not. Then she
peels the nots fyom the box, opens the envelope, her hands
vrembling. She lowers ner hands so that they rest on her
purse. She starts to read the note, but stops as the

door opens. The LARGE WOMAN LILLIAN passed earlier on the
train enters. She is wearing a heavy coat, tightly wragced.
She seems ocut of breath. Carries 2 small valise. She
locoks at LILLIAN and the other WOMAN, then sits aext to t=e
latter. She catches her breath, organises hersel?, and
finally stares out the window. LILLIAN waits a DOmenT,
then returas to the note. '

INSERT - NOTE ' a0a
As we read it, we hear:

JULIA'S VOICE (0.S.)
Open this hox and wear the hat,
¥hen you reach the border, leave
the candy box on the sent. There
is no thanks for what you aill do
for taem. No thanks Irom e either.
But there is the love I have for you

... Julia,
SACK TO LILLIAN uo
as she holds the note. She looks at the womemn. Ske Locis

at the aatbox and tbe candy box while tbe women ceatiaus
«o look out the window. LILLIAN moves abcut in her seat.
Finally she pats the note in her purse and stands uc,

™e TYO WOMEN lock at her. She smiles, nervously. Taea
she picks up the hatbox and the candy box and starts out. -

THIN GIRL
(with thick German
accent)

This is compartaent F. Do you not
wan+< F?
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Continued
LILLIAN
F. Yes. I'm just going to the
washrooa. I ...
They stare at her. She can't decide what to do.
F4inally:

LILLIAN
ckh ... well ... perhaps 1 won't go
to the washroom. .

%he half laughs, then puts the packages down agaiz acd
gits. Nervousaly.
= LONG SHOT - TRAIN IN FRANCE - NIGAT

Trais moves across the countryside.

ANGLE THRCUGE WINDCW - NIGET

at LILLIAN looking ocut. The TWO OTHER WOMEN looking
cut. LILLIAN turning to loock at them. She lcoks at
the door, then back out window.

TTCAT SHOT - LILLIAN - THROUGH WINDOW - NIGAT

She pulls her palm across her forehead, then she sailes
politely and looks back out the window, just past CAMEFA.
Then she takes out a cigarette. Lights it.

£ZT. LONG SEOT - THE ENGINE - NIGHT
stoaight at CAMERA. '

INT. COMPARTMENT - NIGHT

The TSIN GIRL still bas a book on her lap. Untouched.
LILLIAN stares at her cane. i carved fcx head on the
handie. The LARGE GIRL is mnow reading 2 newspaper,
FRANKFURTER ZZITUNG..

LILLIAN looks at the compartzent door window., A WOMAXN
w¥i+h sbarp ieatures, wearing a2 green hat passes by. She
loocks in tae glass foT a moment. Something about her
f»i ghtens LILLIAN. Then she's gone. LILLIAN relights
her cigarette. Everything seems t0 ¢righten aer 20V.

ang

gt v
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EXT. TRAIN - NIGET 23¢

1¢ approcaches a zunnel.

INT. COMPARTMENT -~ N1T | : nas

suddenly the train is inp the tumnel and the sound 1is
thunderous. Ve remain in the tunnel for what seems a
long time. Always there is LILLIAN'S teusion. .

Sti1l in the tunnel the sound remains tbunderous but
.then it's suddenly over as the train leaves the tunnel.
LILLIAN is terrified, sne locks at the TWO WOMEN .

The HZAVY GIRL is looking at her paper. The THIN GIRL
gtares at LILLIAN 2 brief moment, then back cut the
*indow. .

LILLIAN looks at the hatbox, the ¢andy box. She looks
a2t her purse, She takes the note out again. Reads 1it.

puts it back in. Wipes ler brow again. The train
whistles. '

Suddenly, noisily, the docor opens. LILLIAN turns gquickly.
The CONDUCTOR is there,

CONDUCTOR (izn French)
First call for dinner.

LILLIAN gets up quickly, too quickly, then she looks
at the TWQ WOMEN. Then she looks at the hatbox aad

«he candy. Then she sits back down. She smilz2s at
then,

LILLIAN
1 guess I'm not hungry.
{in Trench)
I am not hungry.

The WOMEN stare at her. The THIN GIRL locks at IILLIAN'S
sea.skin coat. Studies it.

THIN GIRL
Nice coat.

LILLIAN
1 beg your pardom.

THIN GIRL
Coat. Is nice.
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n31 Continued

”~ h LILLIAN
' Yes, yes, nice. ¥y coat ... Thank
you.
THIN GIRL
' %arm. What fur it is?
‘ LILLIAN
. It's sealskin. Yes, it's warm.
: THEIN GIRL
" (loocks at hatbox)

Your hat is also far?
LILLIAN

oh, yes, the hat.

HEAVY GIRL,

I . (German accent)

; Nice with coat? ... Ycu would

o~ put on?

232/ pEprETED
223 9

23 LAAGE CLOSE UP

LILLIAN's fingers feeling the lining inside t

Something is in it.

(]
(%]
n

BACK TO COMPARTMENT - NIGT

LILIIAN contipues to put on the hat.

gmiles and nod their beads.

1 don't know, I ... tﬁe_hat, yes ..,

She sits paralysed 2 moment. Then she takes the hatbex,
opens 1it. Takes cut the bat, a2 bigh, #inffy hat o grey

fox, 2s both WOMEN murmms thelr admi=action., Fipally:

LILLIAN hesitates. She looks at the hat, then staacs
yp and prepares tO put 1t on. As she does,

to something she feeis in the hat's lining.

he hat.

Once on, sie
looks at berself in the mirror between the .tWO corpart-
ment doors. Then she turns to the TRO GIRLS.

Lol bt
-
ann
o
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Continued

GIRLS -
Ahhh ... YES ... is nice ...

LILLIAN sits back down,

. HEAVY GIRL
Is pretty.

LILLIAN
Thmk'm e -

they contipue to watch her.

LILLIAN
{ think I'1l1l keep it on.

They smile at her., Then the THIN GIRL looks 2% her wFatsh.
Looks outside. Suddenly, the HEEAVY GIRL stands. She
towers over LILLIAN and the THIN GIRL.

EEAVY GiIRL
(to Thim Girl in German)
I will go to the dining car now.
1 would have some dinmer now.
You would have some dinner with me?

THIN GIzaLl
(in German)
Thank you, DO.

HEEAVY GIRL
(to Lillian in English)
I eat nOW. You would like dinner?

LILLIAN
Dinner! Yes! I would, but I don':
- know when we cross tae border and 1 ...
She stors berself,
THIN GIRL

The border ... we do not stop for
the border until morning. —There's -
mich time DOW.

HEAVY GIRL
. You would come and eat, then?

TEIN GIRL
(to Lillian)
Do not worry of your things, I stay
nere, 1 eat 1ere.
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235 Continued

THEIN GIRL {(Cont)
(shows her a‘small
box with her dinmer
in it)
Is too much money to Dpay for food
on <train.

HEAVY GIRL
I would not pay, too, but I mst
take medicine. My doctor tells
me I must take hot food with it,
and a glass of wine., Tou would
have a glass of wipne with ne? You
would talk with me of America?

LILLIAN considers, then picks up her coat and drogs it
over the candy box. The THIN GIRL watches the move,
+hen  looks out the window,

TILLIAN and the HEAVY GIRL leave the compartaent,
1ILLIAN looking back towards ker seaz, as she goes.
She wears her fur hat.

’

[
L3
[a)

236 INT. 1ST CCACE - CORRIDCR NIi&T

LILLIAN -and the HEAVY GIRL moving through the car.
LILLIAN puts her hand up to bold her hat on. It is
clear LILLIAN doesn't feel well.

%]
-}

INT. DINING CAR - NIGET 227

LILLIAN and the HEAVY GIRL finding a table. The car is
nalf-full. A WAITER moves to them with mepus, then

moves cn. LILLIAN looks as if she's 2ighting.the feelrag
of nausea, She locks at the menu, then looks up apd sass
the FAT MAN and the WOMAN IN THEE GREEN HAT sittilg silentl’
side by side at a table.

BEAVY GIRL (in Erench)
I think the Bisque, and a hall
bottle of table wine.
(to Lillian)
I think i+ is the best, the 3lisque.

LILLIAN
(feeling 111)
Bisgue, yes.
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237 Contizued

For the lungs

39

237

EEAVY GIRL
You see, 1 must have the hot ...

. 1

study in Paris.

And I get ill, you see. I am at
the University and T am not good,
my health, I was at concers ...

1 cannot breathe of a
sudden. You see?

LILLIAN
(getting up)
~ I wonder ... if you wouldn't mind ...
pardon me ... Je malade ...

°n° niﬂt L

She turms and starts awa
her carefully. LILLIAN

y Iro

m the HEAVY GIRL who watches

knocking over a glass ot water ct
a table as she rushes for the end of the car.

She holds the hat on her head as she leavea the <arT.

;38 I¥T. 1ST COACY - CORRIDCR - NIGHET 225

LILLIAN moviag fas<T, passing a COUPLE orn their way to tae
dining car. She holds ber hat on. Feels dizzy. She
sees the washroom. Turns the knob to enter, but it's
occupied. Suddenly the door between ~he cars opens and
TWO MEN enter and nove toward ber. She presses against
the washroom door as they approach her. To her, their
jock is memacing. But they pass her and as they 4o,

the door to the washroom opens pehind her. She turns
quickly. A rather well-dressed MIDDLE-AGED WOUAN moves
out as LILLIAN moves in, pulling the docT ciosed %ehind

her.

239 INT. WASHROOM - NIGET

She sits on the toilet 1l

2
Ha e
(2] (?

ey
TR

id, leans forwasd. She's brea<hing
very hard. Then she raises her head and catches a glimpse
of herself in the 3irTor.

The hat icoks preposterous.
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INT. COMPARTMENT - NIGHT o

as LILLIAN enters. She's shaken, The THIN GIRL eating
spom her box, reading her book. 3he looks up questioninziv.
LILLIAN locks at her, then at her seat, a2t the coat draped
over the candy box.

THIN GIZL
Is wrong? Something?
‘ LILLIAN
. No ... I was just ... I wasn't
hungy . & 8
THIN GIRL
Ahbhbhh ... e

LILLIAN 1ifts her coat, sees the candy box is still there.
She puts the coat back, then she sits, rubs her scre knee.
Takes off the hat, puts it next to her..
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nt4 Continued

THIN GIRL
Here is food ... if you become
of a kunger.

LILLIAXY
Thank you, but mo ... thank you ...

The THIN GIRL reads and eats.

245 TICGHT ON LILLIAN - NIGHT 24

She looks through the compartment door window into the
corzidor. '

746 SHOT - THE TRAIN - NIGHT

racing across the countryside. The whistle blows.’

247 INT. TRAIN COMPARTMENT - NIGHT
The THIN GIRL sleerps. LILLIAN, with the hat still omn.

stares out the window... The door swings open, HELVY
GIBL is there. The THIN GIRL awakens.
EEAVY GIRL
You are better now?
LILLIAN

I'11 be 2ll right, thank you. Yes.
Better, I'a sorry.

EBAVY GIRL
(to Thin Girl, in German)
She was sick.

THIN GIRL
(ia German) -
- I kmow.
Then silence. The HEAVY GIRL sits,

They lock out the window. The TEIN GIRL clioses her ejres
again,

13

t3
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ANGLE ON LILLIAN - NIGHT 240

LILLIAN looks straight ahead, kher body bobbing btack and
forth with the movement of the train, her papic growing
as the train gets closer to Border. Then 3he looks
toward the window.

(]
.
I¥]

TIG3T SHCT - LILLIAN'S REFLECTION

' ¢hrough the train window. SOUND of train cemtinuing.

SUPERTMPOSED over LILLIAN's reflection, we see LILLIAN

and JULIA (17 years old) rumning across a field in the
Adirondacke. JULIA moving gracefully. LILLIAN, behind

her, fighting to keep up. JULIA doesn't slow dcwn or eve:s
lock back. LILLIANY falls once, gets up, laughing., Copizzue
after JULIA, still laughing aud impressed by JULIA's staxizo

EXT. A STREAM _ 24z
LILLIAN and JULIA ankle-deep in the water, squatting.

CLCSE SBCT _ 24
JULIA reaching into the water, her hands quickly carcli:zy

a fish.

ANGLE N LILLIAN

(19 ]
-

as she watches in awe.

EXT. ADIRONDACXS - (1922) NI&T

)
L&

-~
L

JOLIA anéd LILLIAN under blankets by a campfire. JULIA
reciting poetry.

JULIA
‘Tbtenas in Silks =my Julia goes,
Then, then, methinks, how sweetly flows,
The liquefaction of her clothes,
Yext, when I cast mine eyes, and see.
That brave vibration each way free,
O, how that glittering tazeth me.'
(lcoks up, smiles)
That's his tribute to ae.
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Ccn:;nued
Silence. LILLIAN looks at JULIA.

LILLIAN
(sottly)
Julia?
JULIA looks up.
LILLIAN
(barely. audible)
" I love you, Julia.

JULIA maits a moment, ; then slowly reaches to LILLIAN,

She takes LILLIAN's hand and brings it to touch her own
face, Then she reaches her other bapd to LILLIAN and as
ghe touches her cheek she moves closer to her and they lie
side by side. JULIA's face against LILLIAN's. We can 3ee
LILLIAN's eyes. EOLD. :

CJT TO

4

INT. THE TRAIN COMPARTMENT - DAWN

13
o
[

LILLIAN is dozing. The THIN GIRL reaches to tap LILLIAXN
on the knee, LILLIAN looks up quickly.

THIN GIRL
Ye will be in Germany. It comes
now the btorder.
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Contipued

LILLIAN looks cutside into the rorning light. She is
beginzing to gTOV warm, anxiocus again.

EXT. FRANCE - THE TRAIN - DAWN

Angle on the train moving slowly past CAMERA ., We BEAR
the screeching sound of the train's brakes a8 train
ccntinues to slow. We see the three womel looking out
the window.

cxT. TRAIN STATION - GERMAN BORDER - DAWN
a8 the train moves in. There are CUSTOMS MEN, POLICE.

MEN with swastika armbands. The train is nearly at a
stop, the doors are being opened. POLICE and CUSTOMS

yEN moving onto the train.. We caz see signs with arrows

pointing to CUSTOMS.

INT. 1ST COACE - CORRIDOR - DAWN

PEOPLZI moving through the passageway to get out.

INT. COMPARTMENT - DAWN

LILLIAN lcoks through the compartaent door @indow RnOw
extremely frightened. DEOPLE moving through the car.
The TYO GIRLS get up. : .

TEIN GIRL
(to Lillian)
¥e must go out now to the check
gate. It is necessary for ycur

passport.

LILLIAN
Yes. I will., I bave a temporary
visa.

HEAVY GIRL

You will need your coal azd hat,
it 1s of a windliness,

LILLIAN
Thank you. Yes, of course.

Ama
v
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Continued

In her growing panic and utter confusion she picks up
the candy tox.

THIN GIRL
(suddenly very sharp)
You will bave peed o your coat,
Your hat is nice on your bhead.

A momentary pause, and LILLIAN puts the candy box down

on the seat. Then she puts her coat arcund her sheouldars,
picks up the hat and puts iton her head, The HEAVY GIRL
moves out of the compartment. LILLIAN hesitates for a
moment, looks at the candy box on the seat, then follows
the HEAVY GIRL. The THIN GIRL moves behind her.

L)
[ 91}
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EXT. STATION PLATFORM - DAWN

LILLIAN moving off the train steps. The TWO GIRLS are
in a line by the check gate. LILLIAN moves towards then.
They are separated from her by a few people. The THIN
GIRL irops her purse,‘moves to pick it up and as she
does so, she gets in line directly behind LILLIAN.
LILLIAN senses the nove. Questions 1it.

LILLIAN is next in line now.

THIN GIRL
(té Lillian)
If you have a temporary travel
visa, it could take more minutes
than others. It’is nothing. Do
not wWOTrY.

LILLIAXN stares at +he GIRL.

BORDER POLICE OFFICER
Nachste!

LILLIAN walts a mcment, then steps to the table. She
sands her passport to the OFFICER. He looks through i=.
Looks at her to check the picture. Lcoks back at the
2a9sSport. Then up at her again. -

The THIN GIRL watches carefully. The HEAVY GIRL is
already through and watches from the side as she lights
a cigarette. We see the WOMAN IN TEE GRZEN HAT talkiag
+o a POLICE OFFICIR.



256 Continued

BORDER POLICE OFFICER
Temporary visa ...

LILLIAN
Yes.
BORDER POLICE OFFICER
Hellman ...
(pause, looks at her,

locks at her hat)
¥hy do you go to Berlin?

LILLIAN
Friends, See some friends and ...
to see it, I've never .se2n Berlin.

BORDER POLICE OFFICER

"Not business?

LILLIAN
Not business, no.

BORDER POLICE OFFICER

You cannot see much in a day of
Berlia.

LILLIAN

I can only stay a short while.

1 have to be in Moscow.

BORDER POLICE OFFICER
What is your occupatiocn?

LILLIAN
I'm a writer.

' BORDER POLICE OFFICER
Ahbh, writer.

LILLIAN
Yes.

BORDER POLICE OFFICZER
‘So Fou would write of Berlin?

LILLIAN
Oh, no, I wouldn't.

BORDER POLICE OFFICER
Perhaps your impressions, you wou ld
write.

Z5¢
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LILLIAN
iy impressions. Yes, I will write
of my impressions.

The BORDER POLICE OFFICER looks up, looks at. her kat agai:z,
+hen into her eyes, then he stamps her passport.

BORDER POLICE OFFICER
11 right. Thank you very much.
(call out)
Nachste!

LILLIAN moves cut of line. The THIN GIRL steps up to
the BORDER POLICE OFFICER. She smiles, suddenly charmiasz.
LILLIAN starts back to the train.

257 ANGLE ON LILLIAN AT STEPS TO CAR - DAWN 23~

She looks around. She sees the FAT AN and ANOTHER AN
looking at her. She hesitates, then re-enters the trail.

]

258 INT. TRAIN - 1ST CCACE CORRIDOR - DAWN 25

LILLIAN among passSengers returning to their COMEATTIEnTS.
¥e see the CUSTOMS MEN in tbe compartment next to Lillian’'s
inspecticg luggage.

3
tn
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INT. COMPARTMENT - DAWN

The door opens. LILLIAN enters. The ZEAVY GIRL is
sitting down, her ear to the wall, listening to t<he TW™cC
CUSTOMS MEN talking gocd-naturedly to people in z<he
adjoining compartment. LILLIAN sits down. Alter she
does, the THIN GIRL, moves in quickly.

THIN GIRL
(to Beavy Girl)
They take great tine xith the

luggage.

EEAVY GIRAL
I kEnow.

The CUSTOMS MEN are moving toward their compartment.

The THIN GIRL sits down and as she does ste reaches for
the candy box onm lillian's seat. She quickly unties =2
ribbon and opens the box,

LILLIAN
Wha+ are rou doing?
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THIN GIEL
(f£irm)
Thank you, I am hungry for a chocolate,
most kind.

LILLIAN
(sharp)
Please don't open that. I'm
carrying that for a friend, it's
a gift.

‘rme CUSTOMS MEN open the door. They move im. The THIN
GIRL is chewing on candy, +the box open on her lap.

1ST CUSTOMS MAN (in German)
feitler ... customs, open your bags!

. The CUSTOMS MEN take down the luggage. Ope of them goes

through it. LILLIAN's suitcasa takes longer. They are
very careful with each piece and very thorough. The
CUSTCMS MAN opens the hatbox, he looks into the aatbox.
Then he looks at the hat on LILLIAN's head. The THIN
GIRL offers him a piece of chocolate. The CUSTOMS MAX
looks at the candy but shakes his head. Not interested.

Everything has been neatly replaced. The men saluts
perfunctorily. They close the door. LIILIAN and the
~10 .CIRLS sit quietly Zor a few moments. The THIN GIZL
puts the top on the candy box and slowly, carefully
reties the bow with the ribbon. IJLLIAN simply watches
nher. The THIN GIRL puts the box back on the seat next ~C
LILLIAN. Yo one speaks.

¥e HEAR the t-ain whistle. The steam coles Qp over
the windows. The SCUNDS of men's deep voices outside
calling commands ind the train jerks and begins tT move
again, Fizally, the train moves ocut of the staticn.

The TWO GIRLS look out the window and taern the HEAVY GIIL
mirng and stares at LILLIAN. LILLIAN returns the lcok.
Then the HSEAVY GIRL and the TEIX GIRL exchange a lock,

then they look back out the wirdow again. LILLIAN looks
at them both, waits, then lights a cigarette, The HEAVY ~
GIRL starts to cough. Leans forwa=d, the cough is stIani.
LILIIAN puts cut her cigarette. The traia picks up spe2a.

EZT. TIE TRAIN - DAY ' 2a

moving through Germany. Wa cac hear the F2AVY GIRL'Ss
coughing.. :
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ANGLE THROUUGE ¥INDOW - DAY
at LILLIAN looking out past CAMERA.

EXT. LONG SEOT - TRAIN - DAY
moving through Germany. A sense of Germany's pastoral
countryside.
INT. TRAIN = 18T COACE CORRIDCR - DAY
CONDUCTOR moving through cars.
CONDUCTOR (In German)
Berlin. HalZ hour.
INT. COMPARTMENT ~ DAY
Tee CCNDUCTOR open3 the door and looks ia.

CONDUCTOR (In German’
Berlin. Half hour. .

He exits. LILLIAN looks at the girls. They sit straigh<.

There is their tension now, More SO than ever before.
LILIIAN sits straight, too. She is -eady. MoTe ready
than before. But still very tense. She lights apotler
cigarette.

EIXT. BERLIN TRAIN STATION - DAY

Yuch activity. Sombre. Steam 2ills the screen.

Large clock reads 4.45.

ANGLE ON TEE ENGINE - as 1T PASSES CAMERA

The bHrakes applied. The screeching.

ANGLE ON LILLIAN - DAY

Through the window. Tae gcreeching in 9.g. She 1coks
arourd. Looking for somecne, :

EER P.C.V. - THE STATICON PERSCNNEL - DAY

POLICE. Nazi wniforas.
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TIGET ON LILLIAN - DAY
Again the anxiety. She turms. PULL BACE to show the

TNO GIRLS standing up. Waiting for her. She gets aer
things together. The candy box under her arm.

EXT. TRAIN PLATFORM - DAY 270
The people awaiting departures. Te train stopped BOW.

The doors open and tae other PASSENGERS move out.

INT. TRAIN - 1ST COACH CORRIDOR - DAY , . 27y
LILLIAN moving behind the HEAVY GIRL and the THIN GIRL.

1+ is very close in there, LILLIAN, claustrophoblc,

EXT. PLATFORM - DAY ' ‘ oo
People moviag toward toe station gate. People kissingZ

and shaking hands all along the way. LILLIAN and the

TYO GIRLS come cut of the train. MYove down to tae pliaticra.
They move along the platfora toward the gatie. '

TIGET ON LILLIAN - DAY

ta
-1
<)

She moves forward, carrying the hatbox, the capdy box,
her purse iand her suitcase, Her coat and hat on.
Flanited by the TWO GIRLS. We hear somecne calling:

WOMAN 'S VOICZ (0.S.)
Lillian! Lillian!

" LILLIAN looks.

ANGLE ON A MAN AND WOMAN - DAY - 274

Both 2bout fifty. They are moving toward LILLIAN. Tne
Egg:g %olding cut her arms and exclaining as she approacies
AN.

WOMAN
1illian, how good it 1s to see you.
How naugzhty of you mot to stay more
than a few hcurs, but even that will
give us time Ior 2 nice visict.
-»
THIN GIRL

(quickly to Lillian)

Give her the candy box!
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Continued

LILLIAN
1'm so glad to see you again.

They embrace.

I 've brought you 2 small gift ...
gitts ... :

But the candy box has already been taken fToa her, and
LILLIAN is being moved by THE MAN. .

NEW SHOT - LILLIAN AND TEE MAN - DAY wTE

LILLIAN lccking around as she and the ¥AN walk through
the crowd toward the gate. .

[JLLIAN'S P.O.V. - THE TWO GIRLS AND THE WOMAN -~ DAY 7€

all moving away, quickly, in disferent directiouns. The
WQMAN wit: the candy box beneath her arma,

ANGLE ON LILLIAN AND TEE VAN - DAY 277

as they move., With 2 slight movement of his head, the
JAN ‘indiczates the gside entrance.

MAN
Go through that gats. I+ will
lead to the side enirance. Ahen
you get ocutside you are to look
directly across the street. You
will see a restaurant called
Albert’'s. You will cross the
street and go into that restaurant.

(louder)

Good luck. Enjoy yourself.
Pleasant to see you again.

The ¥AN moves off, l2aving LILLIAN alote. For a moment
she looks toward the MAN moving away. . ‘lhen she turms aad
looks at the gate. Then she looks back at tie MAN.

Then with growing anxiety she just stands there and

+alts a mcment and catches a deep breath. She starts Ior
the gate. CAMERA moves with her and follows her TO the
gate, through it, to the side entrance of the station.

EXT. STREET AT SIDE ENTRANCE OF STATICN - DUSK 2T

She looks acrcss %tae gtreet 43 she was direczed.
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LILLIAN'S P.O.V. ACROSS THE STREET - DUSK

13
-}
0

We can see an electric sign reading "ALBERT'S™.

BACK TO LILLIAN = DUSK 280
She moves slowly, anxiously across +hae gtreet. Finally,

at the other side, in ftromt of Albert's, she looks into

the window, but 1t is pot possitle to see anyone inside.

She moves to a revolving door. 4 GROUP OF PEOPLE are

coming out. She has to walt to catch a slot iz the door.
She does and she pushes the door in. It is difficuls

%ith the batbox and ber small suitcase,

INT. ALBERT'S RESTAUPANT - NIGHT 281

LILLIAN appeafing out of the revolving dcor. She StofFS.
She lcoks around. Suddenly, she reacts to something <.3.

)
e
tY

HER P.O0.V. - JULLY - NI1GET -

gsi+tting at a table at the rear of the restaurant. She

- is looking at LILLIAN. Leaning against the wall behind

ner chair are two crutches. A drink is on the table.
Cigarettes.
ANGLE FAVCURING LILLIAY - NIGHT 03

Frozen. She only looks.

ANGLE FAVOURING JULIA - NIGAT 28«

She smiles. She raises ope hand. LILLIAN slowly moves
toward JULIA.

C1OSER ANGLE -~ LILLIAN AND JULIA - NIG&T 238

LILLIAN closer to her now. For the 2irst tine she sees
the crutches. JULIA takes her hand. LILLIAN's eyes beg-2
to tear. They do not sSpeak. LILLIAN looks agaio at the
crutches, taen she sits next to JULIA. JULIA contizues O
nold her hand. LILLIAN can't speak. m™en fipally:

JULIA
Tipe, tine.

LILLIAN studies her, looks at the crutches.
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Coqtinued

JULIA
1've ordered caviar. Ye'll celebrate.
Albert had to send fcr it,it won't
9e long. Look at you. Oh, just look
at you!

LILLIAN
(whispers)
Tell me what to say to you.

JULIA
It's all right. Nothing will happen
aow, everything's fine novw.

LILLIAN
I want to say scmethiag.
JULIA
I koow.
LILLIAN
Eow long do we have?
JULIA
. Not long.
LILLIAN
You still look like nobody else.
(pause)

Why do you bave the crutches?

JULIA
(quickly)
I have a false leg!
LILLIAN
What?
JULIA
I have a false leg!
LILLIAN
Nol I dop't want to hear tiat.
Don't tell me that!
JULIA
(sharp)
No tears,LIlly.
LILLIAN

1'm sorry.
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283 ‘Continued

JULIA
It's done. I%¢'s what it is.
LILLIAN
When?
JULIA

You know when. You were there,
In Vienna.

LILLIAN
™ I don't want to hear about it,
please, just let ne look at you.

) JULIA .
You have to hear about i:i, you
wave to hear about everything.
(taking Lillian’'s
hand) .
Your fingers are cold, here ...

She begins to rub Lillian's hamds.

LILLIAN
They took the candy box. A =an
and a woman.

JULIA
That's right. Everything's fine
and what I want you to do now is
take off your hat, the wa7 you
would if it -- Lilly, listen To
me, you zren’'t listening.

103
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LILLIAN
I'm listening, I am.

JULIA
Take of? your bat, as 1if it were tooO
hot in here. Comb your hair. Put
your hat on tke seat between us. Do
as I tell you ... Make ccoversation ...
It has to be this way.

LILLIAN looks around the room. Then she locks at JULIA.
She takes off the hat.

JULIA
(calmly) .
Who were you with in Paris? Good
friends? '

LILLIAN .
Yes. Good friemds. But they don't
mow anytaing about this.

3he puts the hat on the seat between thenm,

JULIA
Get your comb.

LILLIAN
Somb ...

She reaches for her purse. Opens +¢. Looks for tke coml.
The purse is full.

LILLIAN
* atill carry too much.

JULIA

(locking in purse)
There i: is, take it ocut and use
it.

LILLIAN takes out the comb. Starts toc comb her nair bBack.

JULIA
Zeep talking to me. I read your
play. Dom't look down. Look at me.
3e natural. You look so very well.

During this JULIA bas pulled the hat iznto her open cOac.
Then she'll proceed to pim it deep inside the lining.
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~ 285 Continued
LILLIAN
Did you like it? My plav?
JULIA
I'm proud of you. It was wonderful.
LILLIAN
But my second play failed.
JULIA
~ I know. I heard. Areyouwriting
) | your tnird? ’ '
h
_ LILLIAN
} : I'm writing tt. T
JULIA

:; Now, I'm going to the toilet. TYou

) come with me. If the waiter tries
I : . to help me up, wave him away.
I

JULIA reaches for her crutches. LILLIAN goes to helip her.

i JULIA
~— I'm all right, I can do it. If I
; "had more time to practise, I

- . wouldn't need the crutches. But
this leg doesn’'t fit properly.

Come along. Act gay. Can you act
gay?

LILLIAY tries to laugh.

LILLIAN
No, I can't act gay.

They start on, toward the washrocom. We can see a x=an,
ALBERT, bringing caviar, wine to their table.

JULIA
What's your new play abou:?

LILLIAN
I don't know. I'm pot sure yet,
Shall Iébnewith you?

JULIA (In German)
. (re caviar - to Albert)
Thank 7ou very much, Alberst.
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Ther reach the washroom door.

LILLIAN
Sball I come in with you?

) JULIA

No, the toilet door will lock.
I? anybody tries to open it,
then knock very hard and call
to me. But I domn*t think that
will happen.

JULIA opens the toilet door. Moves in. As the door closes,
her crutch is at a wreng angle. It gets caught. She sul:.
irritably at the crutch. There's some humiliation in zne
gesture. The door cleoses. LILLTAN waits cutside the apor.
Some PEOPLE are moving in to be seated. Ope of them is ¢
FAT MAN we saw on the train. He is alone. BHe noves tH a
Small table against the wall and takes a newspaper ifrca
his side pocket. )

LILLIAN looks toward their table. The wine and caviar
dave been placed on it. She looks back toward tha FAT
MAN at his table. She looks at cther faces. They all
'seem’' to be looking at har.

The door-to the toilet opens. JULIA moves odt. She smilses
at LILLIAN. She starts slowly back toward their cable.
AS they go:

JULIA
The German public tollets are
always clean. Much cleaner than
ours. Particularly under the
new regime. _
(under her oreath)
The bastards. The murderers.

NEW SEOT we

as they sit. JULIA nearly losing her balance. 3But .
mapnaging. LILLIAN next to her. Tke WAITER comes to four
the wizne. JULIA smiles, acts "gay'.

JULIA (In German)
(to Waiter)
Aren't we fancy people. Maybe vou'll
start stocking caviar from here on.
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WAITER (in German)
We don't want to serve caviar,
we'll all have to be too polite.

They iaugh and the WAITER moves away. JULIA 8lips the
dat from under’ her coat, back onto the seat.

JULIA
Nothing will happen now. We're all
rizht now. I want you to know
this. You've been betier than a
good friend to me. You've done
something important ... It's my
money you brought in. We can save
five hundred people, maybe. If we
bargain right, maybe a thousand.

LILLIAN
Jews?

JULIA

About half are Jews. Political
people. Socialists, Communists,
plain old Catholic dissenters. Jews
aren’'t the cnly people who suffer
here. But that's enough of that.
¥e can only do today what we can do
today. And today you did it for us.

She drinks some wine. LILLIAN drinks too.
Do you need somethiag stronger?

LILLIAN
Jo.

JULIA
¥e have to talk fas®t aow. There
isn't much tinme.

LILLIAN
Eow much?
Some people mova by.
JULIN

A few minutes.

(louder, to be heard)
Jou must have some pictures for me.
Do you have a picture of Eammet:?
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286 Continued

LILLIAN
Yes, yves, I do.
(opens her purse, wallet)
One. I have omne picture.

JULIA
Slow me!

LILLIAN
I wrote you about him, Did you
Zet that letter? Do ycu get oy
letters?

JULIA
Some.
(looks at snapshot -
speaks loud) |
Ahh, this is Hammett! 1Is he the
one we dreamed o£?. I like tae
face. Tell me what he 1is?

LILLIAN
He's remarkable, and difficult, and
it isn't simple together. I can't
describe him. He's an extraordinary
kind of American man, I want you to
meet him.

JULIA

! want to.

LILLIAY
¥hen?

JULIA
Soon.

LILLIAN
How soon?

b

in
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JULIA
1'11 be coming to New York.
) LILLIAN
W¥hen?
JULIA

A few months. My leg is clumsy.
I need a better ome.

(laughs)
¥y God, Lilly, are we having
this conversation?

LILLIAN

-Just come back, I don't care about

the conversation.

JULIA
There's something else. I'l]l need
you to do something elsé Z2or ze.

LILLIAN
You know I will ... ¥What?

JULIA waits. Then, quickly:

JULIA
I have a baby.

e

Pause. LILLIAN is stunned. ' JULIA doesn't speak. Shx
sailes, touches LILLIAN's face. LILLIAN tryiag not To
21y, lightingz a cigarette Jumbling with’it. Fiaallyr:
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JULIA
She's fat and she's handsome
and she's very healthy. She's
not even one yet. Can you imagine
not even being one yet?

LILLIAN
Yes ..,

: * JULIA
And I don't even mind that she
' looks like my mother.

l ' LILLIAN .
} ¥Yhere is she?

[I JULIA _
' She's across the border in Alsace
b ' in a town near Strasbourg. She
'r lives with good people. The =:an
i , is a baker. Remember we used to
b : want to live in a bakery? I can
‘) see her whenever I can cross over.
~ But she shouldn't bde iz Europe.
"It ain't for babies these davs.

' LILLIAN

¥hen can I sae her? WYhat's her
aame?
JULIA
(pause)
Lilly.

LILLIAN is obviously very moved, she does not speak.
Close to tears.

JULIA
When I come to.New York for ay
leg, I°'1l bring her with me. I
w%ant to leave her with you. You're
tbe only one there I can trust

LILLIAN
I'1l take care of her. You know
that.
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, JULIA
I won't stay away long. I can't
last much longer in Europe. The
crutches make me too noticeable.
There'll be plenty of money.
You won't have to worry about
anything.

LILLIAN
I don't care about that. You know
that doesn't matter.

JULIA
Aand you don't have to worry about
her father, he doesn't want any-
thing to do with her. Or with me.
A medical student I kngew. I don't
know why I did it. But I know I
wanted to. Maybe a person finally
needs their own blood to be more
courageous. And, oh God, but we
need such courage'now. All of us.

quiet another moment. Thaen:

LILLIAN
(quiet rage)
What is it? Why is it like this?

JULIA
(studies Lillian
a moment)
Are you as angry a woman as you
were a child?

LILLIAN
I try not to bhe., It isn't easy.

: JULIA
I like your anger. Dom't let
people talk you out of it.

JOLIA reacts to o:s.

111
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2836 Continued a8

JULIA
The man whe will take care of
you has just- come into the
3treeat.

LILLIAN
But we haven't talked. We've
had no time. I need more time.

. JULIA
Now I want you to stand up.
' Take the hat ... Listezx to me.
: Put the hat back on, and then
say goodbye to me and then go.
I . Walk across the street.

LILLIAN has become visibly upset.

[ The man will see that you get
on the train safely. Someone
| else will stay with you 'til
Warsaw tomorrow morning. He's
) in Car A,.Second Class, compart-
Py . ment thirteen. 2Zweite Klasse.
| Say it! :

'  LILLIAN
Zweite Xlasse,

JULIA
Compartaent 13. Abteilung Dreizebn.
Say it! .

LILLIAN
Abteilung Dreizehn. I don't wanrt
to leave you. I want to stay with
you longer.

JULIA
No. Something could still go
wrong. We aren't sure who anyone
is anymore.
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25 Continued ‘ o8
LILLIAN
I'11 have room for Liliy. 1I'll try
to make 1t wonderful.

JULIA
I know you will. Put the hat on ...
Lillian, put the hat on!

LILLIAN waits for a beat, them puts cn the hat. As she
does: .
- Write to me- from Moscow to American
Express in Paris. Someone picks
up for me evory few weeks,
(takes Lillian's bhand aad
raises it to her lips)
Oh, yes ... Oh, yes, my beloved
iriend.

She kisses Lillilar's hand. Another paﬁse. Then JULIA
brings ter hands down.

JULIA

Leave! ...
(sharp)

LILLIAN gets up gquickly as if powered by something
outside o2 herself.

287 TIDER ANGLE - NIGHT

[ B8]
(€3]
H

LILLIAN turas and moves to door. When she gets there she

. stops, tu:ms, looks back at JULIA, who is bolding aer
gZlass of wine. LILLIAN seems to take a small step towalrc
aer, JULIA quickly shakes her head, looks at another par~
cf the room. LILLIAN turns and moves out through tie
revolving door.

2883 EXT. THE STREET OUTSIDE ALBERT'3 - NIGHT

RE
(s

LILLIAN alone. Her purse, the natbox. 3Ier small bagz.
She looks up and down the street. Then she looks acress
+he street at the station entrance. She crosses. luck
traffic. In her confusion she has to dodge a few cars.
Is stranded a aoment in the middle. Suddenly a4 MAN is

at her side. He takes her arm. She looks at kia and taer
continue to the station.
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INT. TRAIN STATION - BERLIN - NIGHT

Angle on LILLIAN and the MAN walking on the platform.
alongside the train. They pass Car 3, reach Car A.

MAN
(German accent =
very alive)
Take care of yourself. My best
to everybody.

LILLIAN
. Yes. Thank you. My best to you.

He nods and turns and goes. LILLIAN boards. Then she
turns on an impulse and calls out:

LILLIAN
MY VERY BEST TO YOU.

He looks back, smiles, raises his hand and moves away.

ANGLE" ON LILLIAN - NIGET ' ' €

She turns and moves into the train.

INT. TRAIN - NIGHET - pei

LILLIAN =moving through the car. She passes compartment
13. She looks in. We can see a YOUNG MAN sitting at

the windew, a paper in his 1lap. He is blowing his nose.
Ee doesn’'t look at LILLIAN. LILLIAN coptiaues ocn. When
she's gome, the MAN looks toward the door.

NE¥ SHOT - LILLIAN - NIGAT 2cl

in the passageway. A CONDUCTOR appears as she finds
her compartment.

CCNDUCTOR
Fraulein Eellman?

LILLIAN
Yes?

CONDUCTOR

Tou will be asleep when the border
is crossed o Poland. Put here your
lugzage for the Customs. I #ill not
wake you.
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Contirtued

LILLIAN
Yes, fine, I will.

CONDUCTOR
You have a2 trunk?

LILLIAN
In the baggage compartment, ves.
A green trunk.’

~ CONDUCTOR
I would need the keay.

LILLIAN
Yes, yes, of course.
{searches her purse)
Hers you are,

CONDUCTCR
Thank you.

Ee moves off. EKnocks on the: mext compartment door.
LILLIAN looks after him a moment, then goes in.

DELETED ' 29z

TEE TRAIN - NIGHAT Re-

as it travels across Germany.

INT. LILLIAN'S COMPARTUENT -~ NIGHT

12
o
4]

LILLIAN iz her berth. Eyves open. We hear the wheels orn
the track. LILLIAN turns and looks at the hat sittiag <o
a narrow shellf.

TIGAT ON LILLIAN IN THE BERTH - NIGAT 2¢w

. JULIA'S VOICE (0.8.)
The bastards. The murderers.
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296 Continued 20,
SAMMY'S VOICE (0.S8.)
She's turned into a wild socialist,
giving away all her money.

Silance. LILLIAN turns onr her side. Remembers. We hear
the tinkle of a piano. ‘

i3
e
i

297 INT. SYALL'S PARADISE - HARLEN - SAMMY AND LILLIAN
(1930) - NIGHT

. A Harlem speakeasy. SAMMY with a Zreat number of drirks
“in nim. LILLIAN sitting politely across from kim. She iz
sloshed. EHe sits sprawled,his arms £1y about as he sreaus.
Jazz combo in b.g.l|

SAMMY .
I was with Anne Marie in Vienna.
I was really in Elba most of the
time, I'm doing a book on Napoleon.
I tried to kill myself in Elba.

LILLIAN
Tou've Been. doing that 2or years,
Sammy, I don't think you should
continue with Napoleon. Why don't
7ou try the Wright Erothers, cor
try one of them, try Orville.

SAMMY
(leaning iz)
What about marriage?

LILLIAN
Yhat about 1t?

SAMMY
Still a virgin? Why don't wyou
marry ay brother Eliot?

LILLIAN
Sammy, I have to go now.

SAMMY -
You're afZraid of me, you stil
think I want to get ir your
bloomers, God, Lilly, if you
married Eliot I'd be your brother-
in=law and Anne Marie would bde
your sister-in-law.

LILLIAN
Sammy, it's tco late for horrer
stories. You drink tco muck.
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297 Continued
. SAMMY

You're always so tough on Apne Marie.

What did she ever do to you? She's

really warm and passicnate. aAsk ma,

I know. By the way, she saw your

old friend, Julia.

LILLIAN
Where?
SAMMY
- In Vienna. She's turned into a
wild socialist, givipg away all
her money.
LILLIAN

You tell Anme Marie I dom‘t want to

hear attacks on Julia's beliefs or

Julidi's life. Not from. your sister

and not from you. '
(starts to get up)

Goodbye, Sammy. -

SAMMY

(takes her hand)
Aw, ccme on, Lillian, Anne Marie
doesn’'t hold ill thoughts. You
understand about relationships, why
Anne Marie and I were a battleground
all ocur lives and here’'s sometiing
you don’'t know: On my graduation
day my little sister cried like an
infant. She took my arm and kZissed
me and gave me a tender touch and
within aizutes, within minutes, Lillian...
it was doae. What I waptad to do Zor
years. Sne had the sare ideas I had.
All tucked up inside ber someplace.
And to this day, of all the girls I
ever had, my sister was the best.
She was tarilling, Lillian. And did
1 ever suspect what she had in mind?
Not for a minute.

(smiles)
Pon't lock at me like that, she was
sixteen. She's very complicatad.
Come on now you're so slick, so
unruffled. You have no rizht o put
up your ncse. Your life's no clcsed®™
took. No onme is scott free, vou Xnow.
After all, the whole world knecws about
vou and Julia.
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297 Continued

LILLIAN
What does the whole world kmow,
Sammy?

SAMMY
Chhh ...

LILLIAN

What does the world kmow?

SAMMY
Chhbh, don't be that-way.
{smells the centre-
piece rose)
I'm a sophisticated man.  If

‘anybody understands the sex

urge of the adolescent girl
it's me. Do you kaow that in
Paris the women are wearing
watches around their legs.
Little garters with timepieces
in theam.
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As he speaks, LILLIAN stands up, leans across the tahle
and with lightning speed slaps his face,his chair 2alls
over and she pushes the table over on top of him.

INT. TRAIN COMPARTMENT - ANGLE ON LILLIAN - MCRNING )

asleep in her berth. The train is pulling into a station.
A knock or the door. She sits up. Locks past the drawn
shade. It is morning. The knock agair on Ler compartzen~
door. She gets out of the berth. Cpens the door, looks
out. The YOUNG MAN who was in compartment 13 and sat ac
her table is there.

YOUNG MAN

(English accent,brighkt
- and rosy)
Good morniag! Just to say goodbye
to you, and have a happy trip.

(very,,very softly)
Your trunk was removed by the Germans.
Last night. They kept it. They must
be suspicious. But you're in no danger.
You're across the torder. You're in
Warsaw now., Do not retura from Moscow
through Germany. Travel another way.

- (his bright voice again)

¥y best regards to your family. Take
care of yourself. Wrap up well.
Not to worry. Bye=bye, now!

INT. TRAIN COMPARTMENT - DAY e~
YOURG MAN moving briskly away from CAMERA.

EXT. LONG SHOT - POLAND - DAY ' on

The train moving across countryside. Outside we can sce
Polish farmers at work.

INT. COMPARTUENT ~ DAY v

LILLIAY is sittiag bv the wincdow. Deep in tbought. We
begin to hear Shakespeare's Hamlet sSpcke in Russian.
-
HEAMLET'S VOICE (0.S. - In Russi:cs.
I'1l oe with you straight, gc a little
before. How all occasions do infomm
against =me, apd spur a7 dull revenge!
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HAMLET'S VOICE (Cont)
(0.S. = Ia Russian)
What is a man, if his chief good
and market of his time be but to
sleep and feed?

INT. THEATRE - MOSCOW - NIGHT

L

Side angle from wings. HAXLET.in £.g. Heavy prosceniuan.
arch. A segment of the RUSSIAN AUDIENCE in stalls sugzes

the theatre is packed,  LILLIAN is in a box with her
OFFICIAL PARTY.

HEAMLET (In Russian)
... A beast, o more. Sure he that
- made us witk such large discourse
locking before and after, gave us
not that capability and godlike
reason to fust in us unused.

INT. THEATRE - CLOSE SHOT LILLIAN - NIGHT
Her eyelids heavy. She is bored, she stifles a yawn,

EAMLET (Ia Russian)
.-+« Yow whether it te bestial oblivion,
or scme craven scruple of thinking too
precisely on th' event ~==

¥e begin to HEAR other sounds ovar Hamiet's speech.
Heavy footsteps. Boots. Running up steps, across
wooden floors. The sound of a door being pushed open.
violently. Suddenly LILLIAN comes wide awake. She
looks over her shoulder as if someone had called her.

-

INT. DARE ROOM - NIGHT

We see GREY FIGURES. Canverging. MEN entering a rocx:.
Grappling. Shots fired. A knife exposed, it slashes
down haxrd. One FIGURE stumbling, other FTIGURES mno-e
irp on it, the FIGURE, limping, tries to move away.

But the knife cuts cruelly inte flesh again, and the
FIGURE falls and other FIGURES move around it and 2iza-s
off the MURDERERS.

(OVER ALL THIS ﬁEGINS A DEEP, SCMBAZ, UUSICAL NOTZ)
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305 INT. THEATRE - NIGHT 3cz
Angle on the AUDIENCE, standing. Applauding. SOMBRE NCTE
CONTINUES.

306 INT. THEATRE - NIGAT

[ ]
¥

Angle on HAMLET and the TROUPE on stage. Applauding.
SOMBRE NOTE CONTINUEZS.

307 INT. HOTEL CORRIDCR - NIGHT 27

LILLIAN says goodbye to a group of friends. Gets lzer xav
from a WOMAN FLOOR SUPERVISOR. She moves toward har dcor
LILLIAN opens her door. Looks in. Turas onm the ligkt.
She reacts. SOMBRE NOTE STOPS. -

308 " HER P.O.V. ’ ' 300

Eer trunk is in her room.

309 INT. HOTEL ROOM - LILLIAN - 33

looking at the trunk. She closes the door. Then she
moves to the trunk. The key has beer attached. She i3
abdut to open it when she reacts to sometaing O0.35.

310 ANGLE AT THE DCOR

.(.)

There is a message, a cablegram. LILLIAN moves to i:.
Picks it up. Starts to open it, But tien she stops.

The dark, musical note resumes in b.g. It grows graduaallr
louder, fuller. She looks apprehensively at tae enveicp=.
She starts to open the envelope agaia.

311 INT. LIILLIAN'S ROOM - NIGHT ILL

Dark. We can barely see where we are. CALMERA moves nasz
an open cablegram and comes to Lillian sitting a2 a caulr
on the far side of the room. As CAMERA moves toward 22T ¥-
EEAR: '

MAN'S VOICE (0.5.)
Julia has been killed. DPlease advise
Moore's Funeral Home Whitechapel Road,
London what disposition. iy sorrow
for you ...

Ne are MOVING IN CLOSE on LILLIAN. Sie has been drine.zy.
She looks off.
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311 Continued
- YAN'S VOICE (0.8.)

My sorrow for all of us.

Signed John Watson,

CAMERA stops. HOLDS on LILLIAN.

: JULIA'S VOICE (0.S.)
(Toung Girl)
I see a gun.

LILLIAN'S VOICE (0.S5.)
. (Young Girl)
1 see a gun. A bandsome soldier
is going to shoot 1it.

DISSCLVE TO
J12 EXT. ADIRONDACXS (1922) . DAY

A relatively steep hillside, open, free of trees. LCNG

SEOT JULIA and LILLIAN (AS YOUNG GIRLS) walking towards

the top of the hill. They are silhouetted against the

skyline. ,
JULIA

I see a gun and a handsome soldier

is going to shoot it but it won't

shoot.

LILLIAN
I see a gun and a bandsome soldier
is going to shoot it but it won't
shcot and the brave, handsome
solidier says, 'l need another gun!'

JULIA
I see a gun and a handsome solcier
is going to sboot it but it won't
shoot and the soldier says, 'I need
another gun', and someone shouts
back ... 'Sorry, soldier ... that's
the last gun.'

Pause. They coatiaue up the hill. Tiemn:

JULIA
(a great, wonderful

cry)
That's the last gun!
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They move
they move

LILLIAN
(laughing’
Yeah. 0Oh, yeah.

12

off ... laughing ... into the wind, aad as
away the CAMERA PANS up iato a blinding sua.

INT. LILLIAN'S ROOM - MOSCOW

LILLIAN i

ANGLE ON
LILLIAN i

to rise.-
She kaeal

CLOSE ON

The lining is in shreds.

Drawers b
has been

ANGLE CXN

n the dark.

HEER TRUNK
s in b.g. in chair.

(%

ter a moment ske begilns

Slowly. She moves toward CAMERA and the TIUni.
s in front of it. Takes the key and opens tle
1id. Her reaction to:

TRUNE

ravaged.

LILLIAN

LILLIAN
(her face slowly
twists into pain)
Ohbhh'!

. FUNERAL PARLOUR - LONDON - DAY

%e are in a small, stuffy, salmon-coloured room.
and the UNDERTAKE=R.

UNDERTAZER
There was a rather deep slash on
her face. It was difficult to remove,.
Bowever, I did meetr with some sSuccess.
Although I wasn't half so clever on
the rest of her. Of course, ii you
wish to look at ...

LILLIAN
(sbarp)
Yo! 1 don't wish to look. Cf course

I don’'t!

I

-

- .

Everything has been torn apart.
roken. Linipgs of clothing pulled apart.

*

[

rt
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Contiaued ' oRan

UNDERTAKER
Oh, beg pardon, Mum !

He waits a moment *then quickly brings an envelope from
his drawer. Hands it to LILLIAN,

' UNDERTAKER
This here note was left for you.

LILLIAN takes it. Opens it. Starts to read. We HEaR 2
man's voice. The same one we heard reading the cablegrun
in Moscow.

MAN'S VOICE (0.S.)
It is your right to know that the
Nazis found her in Frankfurt,

cuT TO
INT. A LONG DARK CORRIDOR ' 3.3

LILLIAN moves through. CAMERA HOLDS as she moveé awav.
The UNDERTAEER is moving slightly adhead of her.

MAN'S VOICE (C.S.)
(contiauing)

She was in the apartment of a
colleague. We got her to Londoun
ia the hope of saving her. None
of us knows what disposition her
family wishes to make. We could
not reach the grandparents or the
mother. I am sorry that I caanot
be there to help you. t is better
that we take our sorrow for this
wonderful woman into action and
perhaps revenge. Yours, Joha
Watson, who speaks here for zany
others,

The UNDERTAEER stops far up the corridor and indicates 2
doorway to LILLIAN. She turns and looks into the rconm.
doves 1in. -
INT. FUNERAL PAPLOCR - SLUMBER RCCM Z.

LILLIAY moves in 2rom the corridor. PULL BACK %o sbow al
open caskst.

ANOTHER ANGLE 2L

LITLLIAN moves a few feet from the casket. Tearful oi
lookiag in at first. Then slowly she approaches it She
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Continued 35
siogs when she is over it. She looks down at it. Thea
she slowly leans over the face. She is about to kiss Ide

cold cheek, but instead stops and brings ber bhand to iz
face and touches it gently witih her fingertips.

TIGHT SHOT - LILLIAN'S FACE Sit

TIGRT SHOT - LILLIAN'S EYES - oo
They stare as if they can't close. They stare ... aad

then they shut.

INT. UNDERTAKER'S OFFICE - gnr
LILLIAN and UNDERTAKER.

LILLIAN
Where will I find John Watson?

UNDERTAEKER
I don't know a John Watson, X4unm.
] LILLIAN
You gave me a note. He wrote me a
note.
UNDERTAKER

I picked up the note when I collected
the body, Mum.

LILLIAMN
And where did you ccllect the body?

UNDERTAXER

The house o0f a Dr Chestar Lowe,
Thirty Downshire Hill.

EXT. LONDON STREET oo

LILLIAN at a London town house. The number "30" on 2
door. An older WOMAN opens the door.

wWOoMAN
Yes?

LILLIAN
Dr Chester Lowe?



324 Coﬁtinued

The door

WOMAN
There's no Dr Chester Lowe here.
LILLIAN
But this is thirty Downshire Hill.
WOMAN
There's no Dr Lowe, I'm sOTYY.
LILLIAN
Perhaps John Watsom, then?
WOMAN
I'm sorry, you have the wrcag
address. '
- LILLIAN
I'm a friend of Julia's.
WOMAN
(a slight hesitaticn)
I'm sorry!
LILLIAN
I don't believe you.
WOMAN
Excuse ne!
LILLIAN

The undertaker gave me this address.

WOMAN
You have the wrong address.

LILLIAN

(pushing the door)
I'm not even sure what I'm looking
for, only I need to know something
more, I can't put it all together.
Lock, 1 have a letter here from
John Watson. See it's addressed
to me. You can trust me!

slams shut.
LILLIAN

(calling out)
I'm Julia's friend!
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DELETED

EXT. INT. SMALL BAKERY (STRASBOURG)

CAMERA shooting fram outside into a modest display in
BAKERY WINDOW. Inside is LILLIAN, distraﬁggt d:shevellad,
concluding unheard discussion with ile who shaies
his head, shrugs and escorts her to coor. OQuvuside he sa;s:

BAKER
(not overly polite)
Madame, 1t's lmposslible... Alsace 1s not
a village, it is a big province.

LITLLIAN walks away.

EXT. C.U. COBBLE STONES
TRAVEZLLING SHOT on LILLIAN'S FEET as ske struggles alonz.

za9c/h EXT. L.S. STREET IN¥ STRASBOURG (¥EAR CATHELRAL) ¢ I

BUS moving across screen, disclosing view of busy strees
and LILLIAN approaching. FPULL BACK to show that we are
inside another BAXITRY, the SEOP WINDCW in F.G. ILITLI-D
locks in.

NT. BAKERY

POV the IAXTR, having sold long locaves of bread to Two
Wwemen who are just leaving.

s g 3aL=7T

LITLIAN enters. The BAXTY cturms %c her, appralsing her
unusual appearance.

LILLIAY
D0 you speak EZnglish?

BAK=R

LITITAN.
T would like to ask you a guesticn.

2AZIR

- .
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Continued
LILLIAN
I'm from America.
BAXER
A.h.l.
LILLIAN
Do you know any Americans?
BAZER
Americans?

{he stops, looks at

her questioninzly -

then protective)
No, I knew no Americans. What 1s it
you want, Madame?

Pause,
LILLIAN
(:meu.:l.s:.vely)
I'm & friend of one you m...sh" know,:
I'm lcoking for her 3Baby.

™e BAKER'S WIFE has appeared. LILLIAN loocks at her,

"BAK=R
I am very bHusy now. I you den't

want bread, I cannot help -you.

LIZLIAY
(to Baker's wife)
T am a friend of Julia's, Madane,

The WLt locks at the RAKER.

LILLIAN (continuing)
Do you know that Julia is de=d?

™e WITT lcoks at LILILIAN.

WIFE (French)
Who is she? What does she want?

BAKZR (French)

Just sit quietly, it will be all right.
WIFE (French)

what does she want?

LILLIAN
Would you tnmew about a Yaby named
LAlly?
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331 Continued . 2
BAKER
There 1s no baby here. There is no
baby.

(moves to curtaln,
pulls 1t back)
Look.

LITLIAN moves to the curtain. Looks past it.

232 LILLIAN'S FOV - Through curtain =

‘We see a modest kitchen. A szmall hedroem. There is no
sizn of a baby.

337  CLCSE SECT - BAKER . "

BAKZR
(with campassion)
There 18 no baty. I'm sorry.

LIILIAN finally accepts this. She feels powerless. We
begin %o hear the distant strains of a2 bard playing
"tast Side, West Side."

334 DELZTED , oI
335 EXT. NEW YOEK HARBOUR (1937) - DAY z:
Angls on Ocean Liner (the "De Grasse”) docked. We HEAR

- the 3hip's band playing "EAST STDE, W=ST SIDE" as we

favcur a caske:t being lowered to the deck. %We continue
+o n=zar tae music in the b.g.

33¢ T, CUSTCMS AREA E
LITIIAN with CUSTCMS MAN whe is going through her lugsaze.
EAMMETT is waiting for her on the other side 3 a pilckes
Janca,

T INT. A DARE FLACE (SUDDEN SI_ENCE) - I

Silence, LILIIAN wearing the Madame Pauline aa<.
is stone still, then turns and locks ccnfused.

?}
i

IILIAN
Sello! .
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ANGLE ON LILLIAN - GARE DU NCRD, PARIS 37
She is running thfough the station wearing the hat.

LILLIAN
: (frightened)
Mr Johann. Hello! Hello!
(a beat, then:)
Hellgoooo!

INT. BEACH HOUSE - BEDROOM - NIGET NP

LILLIAN sitting up quickly from a nightmare. Perspirizg.
BAMMETT is next to her, She turans and looks at zim.

HAMMETT
(gently) '
- Go back to sleep, Lilly.

HOLD a moment. She nods. Lies back down. Stares at
cerling. HAMMETT moves closer. Holds her.

LILLIAN'S VOICE (0.S5.)
I have Julia's ashes., Tell me what

to do with them. Tieir grand=daughter
had a baby. Don't they care about it?

_ CUT TO
INT. JULIA'S GRANDPARENTS' BOUSE - ENTRY HALL - DAY

[ ]
e

CLOSE SHCT MAID peering through a crack in the apen docr

MAID
I'm sorry. They're not at home.

LILLIAN
I don't believe that.

LILLIAN moves ianto CAMERA pushing past the MAID intc tze
house,

YAID
Please, ¥a'am, you'll have to wait
‘outside.

LILLIAN

No! I will got wait outside!
The BUTLER (Raines) appears. (We met hi:n twenty years i~

. RAINES
¥hat's the trouble, Anna?



132

340 Coatinued

LILLIAN
Do you remember me? I used to come
with Julia on weekends. We were
children, remember her Iriend, Lillian?

. RAINES
I'm afraid I don't.

LILLIAN
0f course you do.

MAID
She won't leave, Mr Raines.

. RAINES.
Please to step outside, Madame.

LILLIAN
I will not please to step anywhere
until I speak to Julia's grandparents.
I know you remember me.

RAINES
They are on a cruise, Madame, they
will not be returning for eight
weeks.

LILLIAX
I don't believe you!

RAINES
I will take the information, Madame,
and see that they ==

LILLIAN
Julia's been murder=sd, it is npot to
be referred to as ‘ianformation'. I
have Julia's ashes. Tell me what to do
with them.

. RAINES
If you don't leave, dadame, I will
have to call the police.

LILLIAN
(calls upstairs)
What about her mother? Maybe her
mother cares about her daughter's
baby and her daughter's ashes.

RAINES
Telephone the police, Anna.
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Continued
ANNA moves away quickly. LILLIAN stares at RAINES.

LILLIAN
(to Raines)
You took care of her, I remember
you, you cared about her, you held
her, she's the only one who treated
you like a human being.

EXT. LONG SHOT - TRAIN - DAY

[ 8]
-

It is crossing the European countryside.

Ld
A=

INT. COMPARTMENT OF TRAIN - DAY

LILLIAN sits, eyes straight ahead. Next to her is a
MAN looking out the window. We cannot see his face.

TIGHT SSEOT - LILLIAN - DAY

L]

continuing to loock straight ahead. Suddeniy, the ¥ap's
arm moves behind LILLIAN. LILLIAN turas and looks toward
the MAN. _

HER P.0.V. - ADOLF EITLER (STOCKING MASK) ~a

L4

moving to embrace her. To kiss her on the mouth.

FULL SHCT - DAY

[

i

LILLIAN tries to scream. He keeps coming at ker, she
twists away, runs out of the compartment. -

INT. TRAIN CORRIDOR ~ DAY i
LILLIAN running away from CAMERA. Ve HEAR the sound c:i a
BA3Y crying. -
INT. TRAIN PLATFORM = DAY , 22

INGLE on LILLIAN awawPfrom CAMERA. Close shot LILLIAXN

‘as she cpens the dcor hetwyeen cars.
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HER P.O.V. - DAY

(9]

The GERYAN WOMAN we saw in the German Consulate in Parils
holding a BABY. LILLIAN reaches desperately for the BARY.

She struggles to take it. The BABY screaming. LILLIAL
pulls at the BABY and her own desperate and terrified
screams merge with the baby's as SHOT goes out of focus.

INT. BEACE HOUSE - BEDROCM - XIGHT 7 3¢

" LILLIAN and EAMMETT in bed. They bothk stare at the ceiling.
LILLIAN smoking. Then, suddenly, she gets out of bed, sit:

on the side, then stands up ... moves to the wiadow, l-o4ks
out. CAMERA POLLOWS HER into bathroom. She staads up
agaiast the sink. She begins to get tears in her eyes,
Quickly, she turns and splashes water oz her face, tries

to dry off the tears along with the water but the tears

continue. Angrily, she throws her cigarette ints the tcileaev.

She flushes it, turns the water in the sink Yacikt om. Wil
a few moments, and, finally, when sShe can't contain thz2
tears any longer, she begins to sob against the tila wall.
BAMMETT aoves into FRAME. He leans against the door,

_watches her. Then gently:

. HAMMETT
They never wanted to £ind the baby.
LILLIAN
(erying, without
locking up)
But I did.
HAMMETT
You tried. .
LILLIAN

I édidn't try hard enough.

HAMMETT
You hired detectives, you had lawyers.
You did what you could.

LILLIAN
I don't know,

HAMMETT
They never wapted to fiad the baby.
Thevy wanted Julia's money and they
got it.

-
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349 Ceontinued
LILLIAN
The hastards.

- HAMMETT
So oow let it be.

LILLIAN

But maybe she's alive someplace.

HAMMETT

The baby is dead, Lilly.

LILLIAN

(getting very upset)
I won't believe that, you doz't knmow

that!

) HAMMETT
Get done with it,now.

LILLIAN

Don't tell me to get done with. it!
I can't get done with it, ever.

HAMMETT

Lillian! The baby is dead! Julia

was and isn't, that's all.

LILLIAN

And when you die will you want me
to feel that way about you?

HAMMETT
Oh, I'll cutlive you.
not, you're stubborm.

But then maybe

QUICX DISSOLVZ TO

330 =ZXT. ROWBOAT - LILLIAN (AS IN SC.1) (1262) - DAY

As she wailts for a fish.to bite:

LILLIAN'S VOICE (0.8.)
Hammett didn't ocutlive me and 1've gone2
on for a good many—years since. Some-
times fine -- not always.

right. I am stubborm.

I

forgotten either of them.

HCLD a beat, then CAMERA PANS DOWN

being gently tugged by a fish.
aad tken from O0.S. we HEAR:

Te

But he was
haven't

*to a C.U. oF the lina
watech it for a momec:

-



351 EXT. ESTCE
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(OFF MASSACHUSETTS SHORE iAS IN SC. 113) 35.

(1921) - LONG SHOT - DAY

The small figures of LILLIAN and JULIA or deck. Screaming
to be heard. _

352 CLOSZ SHOT

LILIIAN
There must be a trial.
JULIA
Oh, yes. A long one. And she's
convicted.
LILLIAN
Guilty?
JULIA,
Guilty!
- THE KETCHE - LILLIAN AN JULIA 23t
LILLIAN

And the real killer never tries

to save her? ¢

JULIA
Never! And her husband, Richard
Arlington, discwns her.

IILIZAN
What about her lover?
JULIA
He joins a monastery,
LILLIAN
¥oat happens to her?
. JULIA
She's hung by the neck until she's
dead. '
LILLIAN
No kidding. -
JULIA

Bu+ before she dies ... she raises
her Bead high ... and she speaks
these immortal words: 'It was warth
it. The kiss was WONDERFUL.'

They screan 1ith delight.
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Continued oo

JULIA
It's a risky business, love.

LILLIAN
But it's WONDERFUL.

They laugh wildly.

LONG SHCOT - THE KETCH

[§3]
¢

cutting through the water. Sailing away from CAMERA,

THE EXD
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PARTS MONTAGE - SCENE 171

1.

2.

Insert Electric Sizn 'Scheherezade’.

INT. SCHEEEREZADE

Elegant Russian Night Club in full swing. LILLIAN
and par<ty at table. Balalaika Band in £.g. WAITERS
in Cossack uniforms serve flaming skewered meat.
Bussian music.

INT. OBNATE STAIRCASE
LILLIAN and party walking up steps which aré flanked
by Garde Republicaine at attemticn, sabres drawm.

They are welcomed at top of '‘steps by very dignifled
official.

Inseré Pogters: Josephine Baker
Mauyrice Clhevalier
(Dolly Sisters)

Electric Sign 'Boeuf sur le toit' - Night

INT, NIGHT CLUB - NIGET

-Cuban Band, frenmetic music, people dancing, LILLIAN

and friends drinking.

POSSIBLY HARRY'S BAR

LILLIAN and friends, fairly stoned, stagzering
slightly as they exit,
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